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JULLIEN IN THE STATES. 

We have received the last batch of papers from New York. 
Jullien is the paramount topic. Columns are filled with his 
glorification and praises to his band. We have many journals, 
all different, but all agreeing. One asserts loudly and polysyl- 
labically, that ‘Jullien has incontrovertibly achieved the 
most tremendous. success ever gained by artist of any deno- 
mination or standing in the United States;’ and another 
sets forth that ‘‘ Jullien, with one uprise of his baton, has 
struck universal America as with the magic wand of Armida.” 

Were we to quote even a paragraph from each paper lying 
before us, we should have a Musical World all about Jullien 
and his laudators. This would be “tolerable and not to be 
endured.” We shall, therefore, merely extract an article or 
two at random, and take first from,—let us see!—the Wall 
Street Journal, which thus, in a most unmincing-matter 
manner, and in language hyperbolical and tumescent, criti- 
cises Jullien and his cohort :— 

“Juttmen—Tue Mosicat Narorzon.—Have we a Napoleon 
amongst us? Weanswer, Yes—the Napoleon of Music, who, 
after conquering Europe, has invaded the realms of ‘ Yankee 
Doodle” and “Hail, Columbia,” with fiddles, fifes, trumpets, 
drums. The invader is known to fame by the patronymic of 
Jullien ; in the musical world, every rap of his drums, every 
note of his viols and trumpets proclaims its emperor. Jullien 
is the strategist of the musical art: he deals in vast masses of 
sound; he collects and gives unity to a hundred different 
airs, played by as many instruments; he can calculate with 
precision how far they may be allowed to wander from the 
line of march, and then collect them all for a grand unisonal 
crash—a vehement charge in mighty column. To conquer 
the difficulties of each instrument is like mastering carte and 
tierce on the sword, or the evolutions of a regiment; but the 
power of infinite combination of the arms of thousands of 
swordsmen, and the musketry and cannon of hundreds of bat- 
teries, is a very difficult acquisition. Only the few born to 
command can attain,it. Call Jullien’s art what you please, it 
is that of a conqueror: compose your canons of criticism; 


they all yield to the onset of his violins, or the burst of 
ophicleides and kettle-drums. Musicians may tell us that this 
infinite variety, this labyrinthine charge, these strange and 
gigantic organs, are not classical; that a pure taste discards 
such physical force means to ensure success; that such mon- 
ster orchestras were never employed by the classical masters— 
Handel, Haydn, Mozart. The fact is, the age has furnished 
materiel and personnel ready for the hand of our Napoleon. 
The invention of new, and the manufacture of old forms of 
musical instruments, have been carried to such perfection, 
and there are now so many clever performers on all, that a 
host of musical talent can be put under conscription, to take 
the senses of the musical public by storm, to carry them away 
captive in spite of cherished theories, and- chain them to the 
car of the new conqueror. 

““We fancy when we listen to Jullien’s band that such 
masses of sound could hardly have been heard when the 
Assyrians set up their image of gold on the plain of Dura to 
the sound of cornets and flutes, harps and sackbuts, psalteries, 
dulcimers, and all the music of old Chaldea. A musical army 
was there ; the bows vibrated like the sabres of cavalry, the 
bassos and ophicleides sounded the artillery. Our Napoleon, 
too, like his prototype in the science of war, recognises the 
talents of others: he has his ins and his marshals to 
sound a prelude, and infuse their genius into the execution of 
less gifted fingers; the cornet of Herr Koenig entrances the 
whole audience like the feats of a chosen champion—a Murat 
or Ney—in the front of battle. Then the wonderful basso of 
Signor Bottesini will take the advance, and singly occupy the 
entire possession of the throng; and after him, the crystal 
tones of Herr Reichert’s flute, with its chromatics of rainbow 
purity. After one‘of these musical marvels, the whole well- 
appointed host break again into their harmonic marches 
under the wand of their generalissi 

“Such were some of the similes whih ran through our mind 
while enjoying the rarest union of pleasure and admiration 
that music had ever blessed our senses with. We beg pardon 
of Mdlle. Zerr for thus mentioning her last; but her wonder- 
ful execution of the aria, ‘“‘The Queen of Night,” demands 
more than a passing notice. Her liquid tones have completely 
wiped from the tablet of our memory the recollections of a 
Jenny Lind and all her successors, and can only find compari- 
son with Kenig’s wonderful echo. Our anticipations of 
musical execution have been surpassed, and by Anna Zerr. 

“Every evening these concerts have attracted crowds, 
filling the amplitude of Castle Garden, and they cannot fail 
to exercise a wise and beneficial influence on the community.” 


Nor is the Spirit of the Times a whit behind the Wall Street 
Journal in its transports and ecstacies. Rather before—seeing 
that the Spirit of the Times betrays a more thorough and inti- 
mate acquaintance with the antecedents and relatives of 
Jullien than the Wall Street Journal, has more room wherein 
to exhibit its transports and ecstacies, and exhibits them accor- 




















dingly. Thus saith, in part, the Spirit of the Times :— 
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1 Fallich’s ordhestrawithout minéing matters—ts the most 
perfect and superb in the world (we define no country, for 
its members are cosmopolitan); nothing like its individual 
and collective and instrumental skill, precision, wonderful 
discipline, has ever been heard in America before, and when 
Jullien leaves us, a century may elapse before such a concen- 
tration of talent appears again on our musical horizon. With 
him, this perfection of instrumentalism has been the study of 
years, we might say a life; he has gone on culling, and adding, 
until he has succeededin producing an ensemble withouta flaw, 
a corps unexampled in its proficiency, and implicit faith in 
and obedience to its chief; aiid when we think of the time, 
experise, thought and trotible, expended in obtaining this per- 
fection, then and then only can we truly appreciate the inde- 
fatigability of the man who could conceive and embody ideas 
so vast and complete. 

Jullien, as a composer and orchestral chief, is appreciated 
now, and will be still more so when, a few years having 
elapsed, his lighter contributions to the musical repertotre have 
been, are, and will be the rage; no other quadrtilles, waltzes, 
polkas, &c., will have been heard in American salons, whistled 
in the streets, or ground on barrel-organs, (the latter being the 
fame Rossini most desired); but this is not the standard by 
which he would be judged, or by which musicians must judge 
him ; we must take him on higher grounds, as aclassical compo- 
serhimself, and truly classical interpreter of those masterpieces 
of the great dead which are regarded by the educated as models 
of compositions. Here Jullien shines in his giant strength ; the 
lighter music fromhis pen excites the uninitiated to a furore of 
delight, and bewilders us by its dazzling brilliancy ; but Jullien 
in a quadrille, jaltz, or polka, and Jullien interpreting a sym- 
phony, or giving to the world one of his own classic eomposi- 
tions, are two different beings ; true, the same spirit, vigor, and 
purposeare apparentin both, but it is only when on the highest 
ground that the true genius of the man is seen. He caters 
for the multitude nobly, but in his love for his art, and devo- 
tion to that which is great and beautiful appertaining to it, 
the educated musician perceives at once that Jullien is no char- 
latan, whose whole aim is popularity and dollars, but a high- 
minded, deep-thinking philosopher, who is bent not only on 
gratifying the public taste, but at the same time on educating 
and improving it. { 

“Jullien wrote his opera of Pietro Il Grande, not forpopula- 
rity, for he had enough ®f that previously, but as a proof that 
he could achicve greatricss in the highest walks of the lyric 
drama ; the result, its complete success, set that question at 
rest for ever, and when his other operas are produced (of which 
he has several), it will be seen that he is de facto the musical 
wonder of the present century—nay, perhaps of any; and we 
may add, speaking advisedly, that his aim is to be judged as 
a classic and standard, and not as an ephemeral composer ; this, 
the summit of his ambition, he will assuredly achieve.” 


— 2 on 


2 


That Jullien is already thoroughly and profoundly appreci- 
ated in America who can gainsay? None! But, whoever had 
a doubt about Jullien’s being appreciated in America? None! 
Very well, then. Jullien has obtained his deserts—no more. 
May they never desert him—which they will not. 

In our next we shall render an account of the first night of 
Jullien’s American Quadrille, wherewith it is expected all 
Columbia will ran stark. 


SIGNoR AND MADAME Ferrant.—These esteemed professors of 





MENDELSSOHN'S «ST. PAUL.” 
(Continued from page 495.) 


No. 7.—How poetical a thought is it, in this exciting 
situation, to suspend the progtess of the action for the intro- 
duction of the Prophet’s well-known reproof of the chosen 
city, Jerusalem, that killeth the Prophets, which, as metaphor 
&trengthens the sense by the illustration of its beauty, 
quickens the scene with a preternatural life by the ideal 
character with which it invests if! And, if poetical be the 
thought to introduce, in this situation, sach & metaphorical 
(I must be allowed to’ borrow the term)—such a metaphorical 
illustration of the scene, how tenfold poetical is the musical 
embodiment in which this thought is presented ! it is as 
though some hovering angel, watching the error of Heaven’s 
favoured children, drew a long, deep sigh, in sorrow, not in 
anger, striving, but powerless, by such loving admonition, to 
warn them from their purposed evil; of, as though the vision 
of the Son of Man, revealed to Stephen to strengthen him 
against the murderous threats of his enemies, shed too its 
glory tipon them .that menace him, albeit they be so blinded 
by their rage as to be insensible of its radiance. 

This exquisite little Aria is entirely novel in conception, 
as it is completely beautiful in effect; the phraseology, the 
harmony, and, above all, the instrunientation, are, at the same 
time that they are essentially characteristic of the composer, 
especially peculiar to this song, and we cannot less wonder 
at the consummate artistry that from such original experi- 
ments could command success, than admire the perfect love- 
liness which is their result. Two points of singular excellence 
may be technically described ; first, the return to the principal 
subject, (which is peculiarly felicitous even for Mendelssohn, 
who rarely suffers this always prominent feature in a musical 
design to clude some particular manifestation of his power,) 
where the first employment, throughout the score, of the 
basses and the commencing of the melody before the return to 
the key are the means from which the effect is derived ; 
second, the reversion of the chief phrase of the song in the 
concluding symphony, which surprises all hearers by the 
newness of effect of which it shows a familiar idea to be 
susceptible. 

As a matter of art, the introduction of this piece is most 
masterly, since thus is obtained a relief to the agitated 
character of the scene in which it is an episode that heightens 
the effect while it prevents what might else be monotony ; 
and, to recur to the close of the previous piece, the change 
from major to minor which may, perhaps, give too much of 
transiency to the brightness that so livingly expresses the last 
words of Stephen, is well considered to unite the present 
number in the general colour that pervades the scene, by 
avoiding a violent contrast of key in its introduction. 

As a matter of imagination, there is a most subtle, refined, 
and delicate beauty in the idea of thus opposing the gentle 
benignity of Heaven to the vindictive ferocity of man—a 
pertinent symbol of the principlee of good and evil. 

No. 8.—To separate the actual from the ideal, the history 
from the illustration, it is needful that the soprano Voice, 
which has been engaged in the last Aria, should no longer 
continue the narrative, and the brief. recitative that now 
follows is therefore assigyed to the tenot, which is, with this 
exception, reservéd, in this introductory portion of the 
Oratorio, to personate, dramatically, the character of Stephen. 
The Recitative relates how they, the people, rush upon 
their victim, and thrust him out of the city. Thus are we 
led to that extraordinary dramatic conéeption which, tipon a 





singing have returned to town from their rural trip. 
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first hearing at least, makes a more protitietit impression 
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than any other of the many very striking movements in this 
Oratorio, the chorus of the people, ‘Stone him to death!” a 
piece of such powerful representation of a will and an act, 
a curbless, furiously raging, maddened lust for life and its 
ferocious gratification, as cannot be surpassed, and has most 
rarely been“equalled. If it be the province of art so to paint 
the passions of men that through its medium we see into the 
heart-secrets which to the world are known but in the deeds 
they prompt, and yet, while laying bare this metaphysical 
anatomy, so to clothe it in the investiture of ideality that in 
thus presenting all of truth, it shows this very truth to the 








naked sense (which would, with indifferent likelihood, be 
lovely or repulsive), to be all of beauty ; if it be the province 
of art so to embody a thought, a feeling, as to make it live i> 
the sense of those who witness its presentation, and thus to 
create a sympathy not only between them and the artist, but 
amongst them with one another; if it be the province of 
art, the true engine of magnetism, to make a multitude one- 
minded and one-hearted, and to fill this universal mind and 
heart with a sense of greatness that is akin to, if not identical 
with its possession; if such be the province of art, then must 
we all own that the highest art fulfils its noblest province in 
the composition under notice, where the fiercest passions, 
sublime like the tempest, from their being above human 
control and beyond human power, are brought before us in 
that very quality of truth which reveals the inmost beauty of 
its most hateful aspect. 

I shall have to revert to this chorus in noticing another, 
near the end of the work, upon its connection with which 
I will not here further remark; it is more to the present 
purpose to recur to the last choral piece, where the multitude 
interrupt the oration of Stephen, which I do in order to 
remark upon the very different expression that is here given 
of the same words,.showing how inadequate are these, words 
only, to convey a meaning without the adjunction of some 
other form of language or medium of expression to endue 
them with such vital character as alone can realize their 
signification. Declamation is the medium that is indispens- 
able; and music may be, and this music is the highest class of 
declamation. ‘‘He blasphemes God,” mutter the people in 
the former chorus, awed by the eloquence of their intended 
victim, and striving mutually to renew the energy each of 
other by their passing from mouth to mouth the token word 
of their resentment. ‘And who God blasphemes,” is the’ 
voice of their growing confidence: ‘He shall perish !” is the 
cowardly bravado of their interassurance of their unanimity. 
Unimpressed by the dignified composure, the gentle majesty 
of Stephen; irritated, rather, by his firmness, and impatient 
of his calm demeanour, they can no longer wait for the 
judgment of the council, but hurry him from the tribunal 
with the ery of ‘Stone him!” justifying themselves in the 
murderous violence they are about to perpetrate, by declaring 
in loud vociferation to the world, ‘‘ He blasphemes God! and 
who God blasphemes, he shall perish !” ill is now their 
only law, enfuriated bigotry its only interpreter, and the 
right of might the all-sufficient authority for its administration. 
—From the Musical Times. G. A. Macrarren. 

(To be continued.) 





LEEDS MUSICAL UNION. 
(From our own Correspondent.) 


The first full-dress concert, of the second season, was given in 
the Music Hall, last Tuesday evening, in the presence of a crowded 
and fashionable assembly. The principal vocalists were Madame 
Castellan, Madlle. Bellini, Signor Gardoni, and Signor Tagliafico. 
The band was assisted by Messrs. Blagrove and Carrodus (violins), 








Baetons (viole), and Alyward (violoncello.) Mr. Frank Mori was 
announced as conductor, but, unfortunately, that gentleman was 
prevented, by illness, from rendering his valuable assistance; and, 
though Mr. E. Laud excellently supplied his place, as accom- 
panyist at the piano, yet, the want of a conductor in the overtures 
was strongly felt, both by the band and the audience, notwith- 
standing Mr, Blagrove’s well meant efforts to combine in one the 
obsolete offices of leader and conductor. On this im t 
poinh more will be said§in conclusion. The programme was as 
ollows :— 


Part I. 

1, Overture, ‘‘ Jessonda”’ ... sy <a - Spohr, 
2. Aria, “Udite tutti,” Signor Tagliafico, 

(L’Elisire d@ Amore) ... ais oy .-- Donizetti, 
3, Romanza, “ Spirto gentil,” Signor Gardoni (Za 

Favorita) pu ies a oa --- Donizetti. 
4. Fantasia, violin, on Old English Airs, My, 

Carrodus eee sad ps bee --- Molique. 
5. Romanza, “Ch'io mai vi possa,” Madlle. 

Bellini ... “ai ose ai ae ++» Rossini. 
6. Air, “Vanne Disse,” Madame Castellan 

(Roberto il Diavo ses eee wee eee, )0 Meyerrbecer. 
7. Duett, “I Marinari,” Signor Gardoni and 

Signor Tagliafico (Soirees Musicales)... Rossini. 
8. Overture, ‘‘ William Tell ” : ihe Rossini. 

Part II. 

1. Overture, ‘‘ Gustavus” ... “a pes --- Auber. 
2. bg -iateag i oe grata wage 4 Madile. Bellini, 

ignor oni, and Signor ‘Tagliafico 

Fidelio See odd ove dee --- Beethoven. 
3. Romance, “Far away, where angels dwell,”’ 

Signor Gardoni (Le chemin de Paradis) -» Blumenthal. 
4, Quintett in E flat, 1. Air and Variations—2. 

Scherzo and Trio, Messrs. Blagrove, Carrodus, 

Baetons, Bowling, and Alyward , ... Beethoven. 
5. Duett, “ Vien tutto oblio perte,” Madame Cas- 

tellan and Signor Gardoni (La Favorita) ... Donizetti. 
6. Romanza and Song, “ Arpa gentil,” “O would 

I were yon silver moonbeam,” Madame Cas- 

tellan Bos (e bas ay «» Rosini& Silas 
7. Aria, “Largo al factotum,” Signor Tagliafico 

(Il Barbier di Seviglia) nee 


8. Overture, “ Jubilee” ee Weber. 


The instrumental selections afforded full scope to the band to 
display its power and efficiency, and, on the whole, the result 
was highly creditable to the executants. 

Spohr’s lovely overture to Jessonda—which may be regarded 
as an epitome of its author's peculiar style—was carefully played, 
the melodious horn solo in the difficult introduction being remark- 
ably well executed by a local performer. The performance, 
however, lacked spirit and point, and that crispness which the 
instrumentation in this overture more especially demands. 

Rossini’s overture to William Tell was more successful. The 
requisite number of violoncellos for the opening Audante was 
wanting; but the deficiency was well supplied by the superior 
execution of the parts by Messrs. Baetons and Bagore on the 
tenors. We have eva Mr. Aylward play the solo in better style ; 
he seemed uncertain, which probably arose from the absence of a 
conductor. The second Andante was given in first rate style by 
Mr. Saynor (flute), and Mr. Jennings of Manchester (oboe). The 
latter gentleman is evidently a good musician, and an admirable 
performer on his instrument. Fhe Allegro Vwace was executed 
with great spirit, and the performance of the overture was much 
relished, and warmly applauded by the audience. 

The two other overtures, Auber’s sparkling Gustavusand Weber's 
triumphant Jubilee, were both, especially the latter, given with 
much fire, and careful attention to details. In Gustavus, it is true, 
the band was not in good tune, and the brass instruments, (which 
in the first part of the concert were more subdued and satisfactory 
than we have heard them in Leeds for many a long day), seemed 
to have regained something of their ancient stunning power. 


The solo on the violin by Mr. Carrodus was a splendid perform- 





























































606 


THE MUSICAL WORLD. 





ance. His tone is pure, equal, and silvery,—his fingering, 
especially in double-stopping, firm and true, and his bowing grace- 
ful and elegant. He plays, too, with great expression, and a care- 
ful attention to that stumbling-block to most violinists,—correct 
phrasing. Mr. Carrodus is evidently destined to occupy a very 
high position among the first violinists in the country. The piece 
selected by him was the same fantasia on “Old English airs,” 
composed by Molique, which Mr. Carrodus performed with so much 
success at the Bradford Festival, where he had the advantage of 
being beautifully and delicately accompanied by Costa’s full band. 

The air and variations, with the scherzo and triv from the 
quintett in E flat by Beethoven, was, on the whole, capitally 
executed by Messrs. Blagrove, Carrodus, Baetons, Bowling, and 
Aylward. The pianissimo repeats in the variations for the violin 
were given with the utmost delicacy and neatness by Mr. Blagrove, 
and no less commendable was Mr. Baeton’s expressive tenor play- 
ing. In the trio, Mr. Aylward considerably slackened the time, 
in order, we suppose, to give extra expression to his solo—an ob- 
jectionable act, which we are sure the talented young gentleman 
will not repeat. 

Of the vocal music--which chiefly consisted of morceaux from 
the most popular Italian operas, be. — hat more can we say 
of their performance by such artistes as Castellan, Gardoni, and 
Tagliafico, than they were given in that style of excellence and 
effect which might be expected from vocalists of such talent and 
reputation? Though the whole party were orisnatty suffering 
from fatigue and languor, still we never remember to have heard 
the graceful Castellan sing Rossini’s “ Arpa gentil,” and Meyer- 
beer’s “* Van Disse,” with more fervency of expression and perfect 
execution? Gardoni, too, in the everlasting “Spirto gentil,” and 

. in Blumenthal's elegant romance, “ Far away where angels dwell,” 
exhibited all those excellencies of voice and style for which he is 
justly distinguished. Of Signor Tagliafico, who was in capital 
voice, and as good-natured as ever in responding to encores, we 
will only add that his execution of the two buffo arias, “ Udite 
tutti,” (L’Elisire d’ Amore,) and the irresistible “ Largo el fac- 
totum,’’ was magnificent, and such as won for this clever artist 
golden opinions from all who had the pleasure to hear him. 

In returning to the subject of the absence of a conductor at this 
concert, and the manifest loss which was felt by both band and 
audience in consequence of Mr. Blagrove being compelled to in- 
dicate the tempos, &e., in the overtures with his violin bow, 
which prevented him from playing more than a few bars in’ each 
piece, we reproduce some appropriate remarks which appeared in 
the Musical World, on the subject of conductors, a few months 
ago.:— 

“Tt is needless to discuss why the leader had formerly a more 
complicated range of functions than are more properly assigned to 
him, ‘The judgment of all the highest authorities, and the practice 
of all the best orchestral performances, concur in the separation 
of the duties of the leader and conductor; at least in all large 
orchestras, where there is an intelligent and an iatelliyible con- 
ductor. 

“The first violin is properly the keystone of the arch, not the 
dead weight, to keep it from being thrust out of position. I can- 
not but think that the purity of style of some of our best violinists 
has been impaired, while that of several of the old school. had 
become barbarous, from the habit of strong bowing, grown 
habitual through the supposed necessity of making the fiddle 
growl, grumble, shout, scold, and admonish the arrant propen- 
sities of other instruments in the band. If it were not that the 
whole beauty of a performance is frequently marred by the inter- 
mittent playing of the leader, now executing a few bars pleasantl 
enough, anon giving a fortissimo plunge, then revolving convul- 
sively on his axis,and waving his bow to beat time; or, to all, 
appearance, to menace some unlucky wight with a rap on the 
knuckles, and again bowing away with a forty-fiddler power—if, 
I say, we were not conscious that all this is runious to the smooth 
and correct performance of the music, we might regard it asa 
series of sportive feats, performed by the leader with a celerity that 
astonishes the beholder, 

# ® #* * # 


“Qne great reason for the conductor being disenthralled from the 


charge of an instrument, is the advantage it gives the band and 
chorus of having the aid of two senses, instead of one, for their 
guidance. If the ear wanders from the regulation of its own 
instrument to listen to the leader, the old adage of the two stools 
is very apt to be realized ; whereas, taking this information through 
the eye, by an occasional glance at the conductor, the execution is 
not liable to disturbance ; at the same time, if the first violin play 
freely and ‘steadily, his legitimate sustaining influence will be 
thoroughly felt by the whole body of performers.” 


FOREIGN INTELLIGENCE. 


Paris.—The Académie Impériaie de Musique re-opened, 
after a recess of two months, on last Monday week, with 
the two hundred and thirty-second representation of the 
Huguenots. The Emperor and Empress honoured the 
theatre with their presence ; they were received by a distin- 
guished and crowded audience with acclamations of delight. 
The theatre has been completely redecorated and beautified, 
and the coup dil is magnificent. | Roger, who was to 
have played Raoul, did not arrive till the evening before 
the opening of the theatre; consequently, M. Gueymard, 
who had attended all the rehearsals, made his debut in the 
part, and came out of the ordeal with deserved success, 
Obin, was Marcel; Merly, St. Bris; Massol, Nevers (in 
consequence of the illness of Marie); Mdlle- Poinsot, 
Valentine; Mdme. Laborde, the Queen; and Mdlle. Dusy, 
the page.—Madame Bosio, the celebrated cantatrice from 
the Royal Italian Opera in London, is now here.—Le 
Nabab (a new opera by Halevy), and. Marco Spada, con- 
tinue to attract crowded audiences to the Opera Comique. 
—Madame Lagrange and Signor Calzolari have returned 
to Paris from Lyons, where they have been performing 
with great success at the Italian Opera in that city.— 
Signor Bordas has accepted an engagement as primo tenore 
at the Theatre Frangais in New Orleans.—-M. Benedict, the 
celebrated composer and pianist, has been here, en route to 
Dresden, for the purpose of standing as god-father to the son 
of Madame Jenny Lind Goldschmidt.—M. Bazzini, the vio- 
linist, has returned to Paris after giving concerts with great 
success at Boulogne, Dunkerque, and Havre; and lastly, in 
conjunction with Mdlle. Rosa Kastner, at Spa.—M. Brandus 
and Co., the celebrated music-publishers, have announced 
their intention to publish in a cheap form the vocal scores of 
Robert le Diable, the Huguenots, the Prophéte, the Juive, and 
the Chaperons blancs.—Mdlle. Clauss has left Paris for Ge- 
neva (Switzerland).—Meyerbeer’s new comic opera, provi- 
sionally entitled l’Etoile du Nord (libretto by Scribe), was 
read to the vocalists last week. ‘The parts are given to 
MM. Battaille, Herman; Leon, Mocker, Jourdan, Delannay, 
Nathan ; Mdmes. Caroline Duprez, Lefebvre, Lemercier, and 
Decroix. 


GLOUCESTER MUSICAL FESTIVAL. 
(From the Times.) 











Concluded from our last. 
GtroucertER, Szpr. 15. 

The musical part of the early cathedral service this morning 
was chiefly from the works of Orlando Gibbons, one of the 
most distinguished of our ancient composers for the Church. 
His service in F—comprising the “Te Deum,” “ Jubilate,” 
anthem, and “ Hosanna”—has always been a great favourite, 
and Mr. Townshend Smith was justified in selecting it. The 
congregation was again a large one. The choir of Gloucester 
Cathedral, in which these morning services are held, presents 





one of the finest existing specimens of pointed architecture, 
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The east window is one of the largest, if not the largest, in 
England. It was, we believe, put up in the time of Edward 
TiI.—the golden era of painted glass, of which it is entirely 
composed. The original cost of it is recorded to have been 
£139 18s., reckoning the glass at 1s. per square foot, the 
current price at that;period. There are thirty-one stalls, with 
canopies and seats. The canopies are most interesting speci- 
mens of florid Gothic; and the carvings on the seats are of 
that singular and fantastic description so frequently remarked 
in ancient collegiate churches. The designs are, for the most 
part, confined to secular subjects, and in many instances 
appear to be grotesque satires on the pursuits and, occasionally, 
on the vices, of the knights and their retainers. One of them, 
representing a knight decapitating a vanquished giant, and 
another showing two worthies of the same order eagerly em- 
ployed on a game at dice, are especially curious, and cannot 
fail to invite examination. The vault of the choir, above 
which stretches the gorgeous and magnificent tower, is super- 
latively beautiful, and ornamented with a variety and rich- 
ness of invention that defy description. It may be observed 
that the effect of music in the choir is clearer and more 
striking than in the nave—allowing, however, for the 
difference between a body of about fifty singers accompanied by 
the organ, and a chorus of more than 200, strengthened by 
an orchestra of eighty performers, independently of the 
organ. 

The second miscellaneous concert last night was, in some 
respects better, in others less attractive, than the first. It 
began with a symphony for the orchestra; and that was one 
great point in its favour, since it may be accepted as a rule, 
that every time a numerous assemblage is found to listen with 
attention to music of this elevated class, which depends upon 
itself alone for producing an impression, being unaided by 
extrinsic means of exciting interest, such as are possessed by 
vocal and dramatic music, a step is made in the cause of art. 
The symphony on the present occasion was that of Mendels- 
sohn in A major (the ‘‘ Italian symphony,” as itis styled), a 
great and original work, which, even though it may not be 
understood at first, if heard with respect and with a real wish 
to comprehend, must inevitably teach something to the hearer. 
Genius cannot speak altogether in vain, no matter in what 
language its eloquence is clothed. The performance, under 
Mr. Amott’s direction (those invincible gradations of loud and 
soft excepted—the unattained, and apparently unattainable, 
chiar’oscuro of orchestral execution), was extremely good; and 
the saltarello finale, which paints, with such animation and 
picturesque colouring, the busy life of the Carnival, was taken 
at the uncompromising prestissimo which Mendelssohn has 
indicated. Until the organ be removed, however, itis useless 
to expect anything approaching to musical effect in the Shire- 
hall of Gloucester. The band is excellent, all the players are 
good, and they work well together. Were it twice as 
numerous, and twice as efficient, however, the case would not 
bejmproved. The next feature in the concert was a selection 
from Mr. Frank Mori’s Fridolin, which, it will be remembered, 
was produced with great success at the Worcester Festival of 
185k. It is unnecessary to add anything to what was then 
said about the skilful manner in which the popular ballad of 
Schiller (Der Gang Nach dem Hisenhammer) has been imitated, 
and adapted, in English verse, to its musical destination, by 
Mr. Palgrave Simpson ; nor is any description of so familiar a 
story required. It is enough to say that Mr. Mori’s music 
improves upon acquaintance, displaying a strong dramatic 
sentiment, a natural vein of melody, a thorough knowledge of 
the voice, and great facility in the use of the orchestra. The 


tiful phrase for its second theme, pleases us less than the rest; 
Fridolin’s song, ‘So mild, so good’ (sung by Madame 
Castellan) ; the recitative and air of the Count, “‘ Torn is the 
veil” -(by Signor Gardoni); the duet of the Countess of 
Fridolin, ‘My Lord’s commands;” the unaccompanied trio 
in which the Count joins, ‘Father of all;” and the final 
chorus, ‘‘ Praise be to him.’”” The most sensible impression 
was produced by the song of Gardoni, which, the allegro 
especially (a little in the manner of Weber—but none the 
worse for that), is extremely effective; and by the duet and 
trio, which are as charming as they are musician-like, and 
were admirably given by Madame Castellan and Miss Dolby in 
the first. instance, and by the same, with Gardoni added, 
in the last. Mr. Frank Mori himself conducted the 
orchestra; but there had been a plentiful lack of rehearsals, 
and the execution, apart from the efforts of the principal 
singers, was unsteady and unfinished from beginning to 
end, Another important feature was the splendid dramatic 
scene of Orpheus and the Furies, from Gluck’s Orfeo, 
the principal part in which was taken by Miss Dolby, 
who gave a very impressive reading of the enchanting music 
which the fine old master has put into the mouth of the 
demigod of music. The choruses were somewhat dragged, 
but were otherwise given with spirit and decision. Although 
nearly a century has elapsed since Gluck gave Orfeo to the 
world, this scene, with all its simplicity, has only been sur- 
passed in dramatic energy by Mozart in Don Giovanni, and by 
Beethoven in Fidelio. Mendelssohn’s lovely choral song, in 
four parts, entitled ‘‘ Remembrance,’ would have been more 
acceptable if the chorus had sung it in tune. A very elegant 
ballad by Mr. Lovell Philips (‘‘Softly falls the dew’’), was 
sung with so much feeling by Mr. Lockey, who was accom- 
panied on the pianoforte by the composer, that it obtained an 
encore, and was repeated much to the satisfaction of the 
audience. As there was no ball announced to follow the con- 
cert on this occasion, the encore ‘business’ was revived 
as zealously as ever. Madame Novello, in “Deh vieni” 
(Figaro), which was charmingly sung; Gardoni, Tagliafico, 
and Formes, in a trio buffo from Ricci’s Scaramuccia; and 
Gardoni, alone, in “‘Spirito gentil” (Favorita), given with 
exquisite taste, were all compelled to come forward again, 
and go through their work twice over. The last encore was 
accorded to Mademoiselle Bellini, who sang one of the pret- 
tiest romances of the popular modern Italian composer, Signor 
Gordigiani (‘‘ Ognuno tiza l’acqua”’), with so much real sen- 
timent that we were not at all surprised at the compliment 
which the audience paid her. Two brilliant displays of 
vocalization a /a bravura—the rondo finale from La Doana del 
Lago, by Madame Castellan, and a not very amusing cavatina 
of Pacini, ‘Quando o duce,” by Madame Novello, were 
warmly applauded; Herr Formes sang the air, ‘“ Possenti 
nume ” (Flauto Magico), and the ‘‘ Revenge” song from Der 
Freischutz, admirably ; Mr. and Mrs. Weiss were very suc- 
ecssful in the well-known duet for soprano and barytone from 
Lucia; Tagliafico gave “ Bella siccome” (Don Pasquale) in 
his usual artistic manner; Mrs. Weiss sang the Irish ballad, 
‘The meeting of the waters,” with unaffected feeling; and 
the concert came to an end with an effective performance, by 
the orchestra, of the war march of the Levites from Mendel- 
ssohn’s Athalie—which superb composition atoned for much 
that wus trivial and prolix in the concert. The hall was not 
so well attended as on the previous night, which was partly 
attributable to the fact of there being no ball “ to follow.” 
The inhabitants of Glocester and the adjacent counties like 
music very much, but they like dancing as well; and when 





pieces chosen were the overture, which, though it has a beau- 


the two amusements are united the attraction is twofold in 
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their estimation. It was nearly midnight when the concert 
terminated last night; and, although everybody remained 
until the end, the majority went home rather sleepy. 

The performance at the cathedral to-day, which again 
attracted upwards of two thousand persons, was one of 
unusual length and variety. It began with the? first two 
parts of Haydn’s Creation, the general execution of which, 
owing to the comparative simplicity of the music, was better 
than anything previously heard at the festival. The choruses, 
the ‘“‘Heavens are telling” before all, left nothing to be 
desired. Simple, light, and full of energy, if well executed, 
these are sure to please. The numberless songs, all tuneful 
to the last degree, with which this oratorio abounds, form 
another great element of its popularity. Such airs as “ With 
verdure glad,” “In native worth,” ‘On mighty pens,” and 
“Rolling on foaming billows,”’ sung as they were sung to-day 
by Madame Clara Novello, Signor Gardoni, Madame Castellan, 
and Mr. Weiss, would reach the feelings of the most uniniti- 
ated amateur of the ‘divine art.” Their charm is in their 
melody alone; to depth or sublimity they lay no claim; and 
if they fail to delight, the fault lies simply with the singer. 
The air, “Now vanish,” which was given in the true cathe- 
dral style, and the bass song, ‘‘ How Heaven in fullest glory,” 
where the glorious voice of Herr Formes recalled the “loud 
bassoon, ” of which Coleridge speaks in his Ancient Mariner, 
in a less remarkable degree, owe their popularity to the same 
irresistible quality. Of such things, however, familiar as 
household gods, it is not necessary to speak at length. With 
a word of strong approbation for Signor Gardoni, who sang 
the principal tenor music throughout with a purity of style 
that gave promise of a new and a good singer of oratorio 
music in his person, we shall, therefore, take leave for the 
present of Haydn and his Creation. The selections from 
Handel’s Israel in Egypt, which terminated the day’s per- 
formance, came out in the strongest contrast with what began 
it. There is nothing pretty in Jsvael in Egypt, nothing light, 
nothing, in short, which does not soar into the loftiest regions 
of the art. The choruses, describing the miracles of Moses, 
and the dismay and ultimate destruction of Pharaoh and his 
host, are unparalleled in sublimity; while the “Song of 
Moses,” comprising the recapitulation of the events that 
accompanied the wonderful deliverance of the children of 
Israel, and the glorification of the Almighty with hymns 
unsurpassed in their solemn magnificence (which, though 
written first, stands as Part IT. in the oratorio), is, in another 
sense, equally grand and imposing. Only a portion of 
the latter was performed to-day; and it was, therefore, 
wrong to announce it in such a manner as to lead to the 
expectation of the whole (which, we admit, would have been 
too much). Handel’s sacred oratorio, Jsrael in Egypt, was 
not given, but only portions of it, nearly a third being omitted. 
The execution of the choruses was remarkably good; and 
the rivers turned into blood, the plague of frogs and locusts, 
the hailstones, the darkness, the slaying of the first-born, and 
the ultimate annihilation of the Egyptians, chanted with 
energy and precision, were as religiously edifying as they were 
musically impressive. The contralto air, ‘‘ Their land brought 
forth frogs,” (Mr. Lockey) and that for the soprano, “ Thou 
didst blow with the wind,” (Mrs. Weiss), were both well 
sung; the famous duet for two basses, ‘‘ The Lord is a man of 
war,” was declaimed with great force and boldness by Herr 
Formes and Mr. Weiss; and the recitatives that precede the 
concluding double chorus, ‘‘T will sing unto the Lord,” (a 
repetition of the opening hymn of Part IT.) were divided be- 
tween Mr. Lockey and Madame Novello, both of whom did 
justice to their tasks, The clear soprano voice of the lady in 








the apostrophe of the Jewess, Miriam, resounded thtotigh the 
aisles as the trumpet of a prophecy. 

The novel point in to-day’s selection, and on that account 
the most interesting, was Christus, the unfinished oratorio of 
Mendelssohn, which separated the Creation from Israel in 
Egypt. The whole was given, and take it all in all weil given. 
The last chorale, ‘‘ He leaves his heavenly portals,” was the 
least effective of the execvition. The harmonization of this 
Lutheran psalm-tune is exceedingly curious, and, not being 
familiar with it, the chorus got out of tune. In the scene 
where the Saviour is accused by the people before Pilate, who 
ultimately yields with reluctance to their demand for his cru- 
cifixion—one of the mightiest inspirations of the composer— 
there was very little to complain of. Mr. Lockey declaimed 
the recitatives with great judgment, and the choruses of the 
people, gradually accumulating force up to the climax, “ Cru- 
cify him, crucify him!’ which is painted with such terrible 
intensity in the music, were exceedingly well done. Equaily 
good were the choruses, ‘ There shall a star from Jacob come 
forth,” and “Daughters of Zion, weep for yourselves and 
your children,’—the former remarkable for its calm and 
majestic melody, the latter for its absorbing pathos. Madame 
Novello delivered the opening recitative, ‘When Jesus, our 
Lord, was born in Bethlehem ;” and the lovely trio of the 
three wise men, ‘Say where is born the King of Judea?” was 
allotted to Messrs. Lockey, Weiss, and Formes. Altogether, 
though a long,way off perfection, this was the least unsatisfac- 
tory performance of the fragments from Christus we have yet 
heard. The impression that the death of its composer de- 
prived the world of his most perfect work, in what was to 
have been his third and last oratorio, becomes strengthened by 
every new hearing. Great as was the loss of Zore/y, that of 
Christus was still more to be deplored. 

Among the audience to-day were observed—Sir James East, 
M.P., and Lady East, Lord Wrottesley, Mrs. Gordon Canning, 
Mrs. Wright Daniel and Miss Canning, Sir M. C. Boevey, 
Bart., Sir John W. Guise, Bart., Lord and Lady Suffolk, the 
Lord Bishop of the diocese, Mrs. and the Misses Monk, the 
Very Rev. and Hon. the Dean and family, the Hon. Captain 
Devereux, Lady and Miss Brinckman, Mr. Ricardo, M.P., and 
Mrs. Ricardo, Mrs. Cunningham and Miss Cunningham, Mrs. 
Thomas Evans, Mrs. Lawrence and Miss Winsor, Miss Clutter- 
buck, Mr. T. Booker, M.P., Count Guiccini, Mrs. Claxson, 
Miss Agnes Strickland and Miss Ross, the Hon. Mr. Bathurst, 
Lady Georgina Codrington, Mr. Robert Peel, Mr. Chandos 
Pole, the Rev. Mr. Bridges, Mrs. and the Misses Elwes, Lady 
and Miss Key, Mrs. Whittuck, the Hon. Misses Rice, Mrs, 
Davies, Mr. G. Harries, and the following stewards :—Mr. J. 
Ford Sevier, the Mayor, Mr. Thomas Turner, the Rey. B. 8. 
Claxson, D.D., the Rev. L. B. Clutterbuck, the Rev. T. Evans, 
D.D., the Rev. H. 8. Attwood, the Rev. F. T. J. Bayly, the 
Rev. Canon Hutchinson, the Rev. Sir John Seymour, Bart., 
Mr. W. P. Price, M.P., Mr. R. P. Davies, and Mr. N. Kings- 
cote, M.P. * 

To-night is the third and last miscellaneous concert; to- 
morrow, the Messiah at the cathedral. In the evening, the ball 
at the Shire-hall will bring the Festival to an end. 

Grovorstrr, SepremBer 167H. 

The weather to-day has experienced an unfavourable change, 
but too late to have the slightest influence on the prospects of 
the meeting, which it is confidently expected will prove to 
have been the most successful ever known at Gloucester. The 
Messiah, as usual, has attracted its multitudes; and it is pro- 
bable that so vast an assembly as that which congregated this 
morning was never before beheld within the walls of the 
Cathedral. At a rough guess, there can be little short of 
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2,500 present. Not only are the nave and aisles crowded to 
suffocation, but seats are placed in the choir, behind the organ, 
where people may at Jeast hear and be edified hy the mighty 
harmonies of Handel, if they cannot see the executants and 
enjoy the brilliant and animated spectacle presented by the 
company. Owing to the enormous press of individuals anxious 
to be present at the last performance, the reserved seats (al- 
ready, we believe, 800) were found insufficient; and the 
necessity of providing extra accommodation retarded the com- 
mencement of the oratorio until 12 o’clock—-half an hour be- 
yond the time appointed, The police toa—whose regulations 

, for preserving order, and for ayoiding collisions and mistakes, 
were admirably carried out—underwent no small difficulty in 
disposing of the equipages of the country visitors, the number 
of which, at any one time, was without precedent in the 
archives of the ‘‘ City of the Siege.”’ 

If the length of the second miscellaneous concert was in- 
convenient, that of the third and last, which took place 
yesterday night, was almost intolerable. The Shire-hall was 
closely beseiged at an early hour, and long before the per- 
formance commenced the great room was thronged with an 
audience, comprising in its numbers the élite, the wealth, and 
the beauty of the three counties. Had the prices of tickets, 
instead of 10s. 6d. for reserved, and 7s. 6d. for unreserved 
places, been 7s. 6d. and 5s. respectively, there can be little 
doubt that all the evening concerts would have been equally 
well attended. We never remember so little opposition being 
offered to the festival, or so general a desire among the towns- 
people to support it, as at the present meeting. But 7s. 64d. 
is an extravagant charge for those who would be satisfied to 
take the chances of finding seats; and, surely, it would be 
better and more profitable to have the room full at 5s. than 
half full at 7s. 6d. The concert again began with a symphony 


-~—that of Beethoven in F (No. 8)—which was well played 
and listened to with undeviating attention. The good effect 
which works of this class—de longue haleine, as the French 
style them—produee upon mixed audiences cannot be over- 


estimated. If they do nothing else, they teach the crowd to 
listen to good musie ; and this is the first step towards under- 
standing and appreciating it (as M. Jullien, after years of 
obstinate persistance, has triumphantly established). More- 
over, in whatever part of the concert they may be placed, 
they act as a wholesome relief to the monotonous succession of 
short pieces, which continually attract the attention up to a 
certain point, and then abandon it, to be again excited in a 
similar manner by something else. The symphony may be 
symbolized as the piéce de resistance in the harmonious repast— 
the roast-beef to the minor dishes—the dindon aux truffes to the 
entremets and plats doux. No concert on a grand scale—that 
is, no concert which is strengthened by an orchestra— 
should be without its symphony, without one long resting 
place for the ear and the spirit, in their (often vain) search 
after the delights which music is expected to confer. While 
praising Mr. Amott for prefacing the second and third con- 
certs with a symphony by one of the great masters, we must 
therefore rate him for having omitted to do so at the first. A 
“ festival concert,’’ does not deserve the name if there is not a 
symphony in the programme. To what purpose did Mozart 
compose seven, Beethoven nine, Mendelssohn four, and Haydn 
nearly twenty (we allude tothe ‘‘ grand) chef d’cuvres, if they 
are never to be performed? They might as well have devoted 
their pens exclusively to the composition of waltzes and vocal 
bagatelles. The second part of the concert last night began 
with Mendelssohn’s music to A Midsummer Night's Dream, of 
which fanciful emanation from the genius of one of the most 


Imaginative of composers, nothing remains te be said. The 





and tantalizing throughout. The seherzo, on the other 

was deserving of all praise; the wotturno (in which 
Harper played the sole horn part) was equally good; and the 
“‘ Wedding March,” with its festal pomp and dazzling orehes- 
tration, left nothing to be desired. The duet, ‘‘ Ye spotted 
snakes,” which rarely goes smoothly, was well sung 
Madame Castellan and Mrs. Weiss; but in this and in the 
Jinale, ‘‘ Through the house give glimmering light,” the chorus 
was out of all order, and the accompaniment ofthe band, gs 
far as delicacy was concerned, not much better, The inter- 
lude in A minor, of ‘‘Hermoine seeking Lysander in the 
wood,” was omitted, according to Philharmonic tradition. 
The beauty of this exquisite morceau appears only to have 
appealed successfully to the sensibilities of M. Jullien, who 
always introduces it, and invariably with success. There was 
no other orchestral piece, but between the parts, Mr. T. 
Turner, one of the stewards, in a lengthy address, informed 
the audience of an unexpected piece of good luck—viz., that 
the “celebrated Mons. Montigny” would perform a eoncerto 
on the violoncello, and the ‘‘ renowned Mdlle. Parys” another 
on the pianoforte. Of the “celebrity” and ‘‘renown” of 
these wandering minstrels—who, it appears, had strayed from 
Cheltenham during the Festival week, and offered their seryices 
gratuitously for the occasion—Mr. Turner’s speech would haye 
been the first to instruct us, since we never before heard of 
either of them; but, happily, in the Cathedral (a singular 
place for advertising) during the moraing performanee we be- 
came possessed of the following handbill, which enlightened 
us as to the forthcoming treat :— 

“Grand Concert, Shire-hall, Thursday, Sep. 15 —Extra en, - 
ment of Mons. Montigny, the great violoncellist, and Malle. 
Parys, First Prizist at the Royal Conservatoire, Brussels. The 
lovers of the highest elass of instrumental musie are recommended 
to seize this opportunity of hearing one of the most celebrated 
artistes in the world.” 

Monsieur Montigny performed a fantasia, which may be 
presumed to be his own. The themes were the slow airs 
from Lucia de Lammermoor. Neither the music nor the 
execution rose above mediocrity. The first, indeed, was more 
than usually trivial; while, in the latter, a trembling on every 
note of the cantabile phrases, and even, where it could he 
compassed, in the quick bravura passages, gave a kind of 
palsied effect which was anything but agreeable. M, Mon- 
tigny, nevertheless, retired with much applause. 

Mdlle. Parys played, in a very unassuming manner, the 
variations of Dohler on ‘ Vivi tu,” which, coming after the 
violoncello, was found so long and tiresome that the patience 
of the audience was exhausted before the end. More than 
half an hour, in a concert already unusually long, was thus 
occupied fruitlessly and wnnecessarily; and, admitting M. 
Montigny to be a “‘ great violoncellist,” and Mdlle. Parys a 
‘* first prizist,” the audience were still left in uncertainty as 
to which of the pair was alluded to ‘as one of the most cele- 
brated artistes in the world.” It is fair to suppose, however, 
gallantry being concerned, that the compliment which the 
stewards placed at the foot of the handbill was intended for 
the lady; and in that case there is nothing more to be said 
about the matter. 

The vocal music was better, on the whole, than at the 
other concerts. There were two quartets—the one a master- 
piece, the other a lively piece of theatrical writing. The 
masterpiece was “ Placido (e) il mar,”. one of the gems from 
Mozart’s Idomeneo. It was extremely well sung by Madame 
Castellan, Madame Novello, Signor Gardoni, and Herr 
Formes; and was followed by the lovely trio, “ Pria di 
partere,” from the same opera, which was allotted to the 
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three first named. The lively piece of theatrical writing 
was the quartet from Flutow’s opera of Martha, perhaps 
the most popular dramatic work of that light and pleasing 
composer, the enfant gdté of the Viennese bourgeois, the 
darling of the gardens and the restaurants. It was sung 
with genuine spirit and animation by Madame Novello, Miss 
Dolby, Signor Gardoni, and Herr Formes, and pleased unani- 
mously. Itis but just to add that the original orchestral 
parts not being at hand, the quartet was newly scored by 
Mr. Cusins, one of our young and promising academicians, 
who performed his task with great ability. The clever trio con 
coro, “Ecco al fin,” by Mr. Lovell Phillips, which produced 
much effect at the Bradford Festival, was even more successful 
here. It was performed in a highly efficient manner, the solo 
parts being taken by Madame Novello, Mrs. Weiss, and Signor 
Tagliafico; Mr. Phillips conducted it himself, and a general 
demand for repetition was immediately complied — with. 
Another English composition, and of scarcely less merit—a 
quartet, entitled ‘‘The Vintager’s Evening Song,” by Mr. 
Frank Mori, sung by Mr. and Mrs. Lockey, and Mr. and Mrs. 
Weiss—was also deserving of notice. Among the songs must 
be mentioned Mr. Lindsay Sloper’s, ‘‘ Joan of Ark in Prison,” 
a scena of great pretensions and more than ordinary merit, 
which was introduced in London during the past season by 
Miss Dolby, at her concert. The conflicting emotions which 
may be supposed to have agitated the bosom of the unfortunate 
and heroic Maid of Orleans on the eve of her execution are 
forcibly pourtrayed in the words, and Mr. Sloper’s music is not 
merely remarkable for the artistic manner in which it is com- 
posed, but for expressive melody, and a vein of dramatic senti- 
ment that promises well. Miss Dolby’s declamation of the 
recitatives was emphatic and pointed; and in the beautiful 
cantabile, ‘‘O! mine own fountain,” her singing reached the 
highest degree of sentiment and pathos. The song and the 
singer were applauded with enthusiasm. Mr. Sloper himself 
directed the orchestra, which, with Messrs. Mori, Phillips, and 
Amott, made four conductors in one evening —just three too 
many. A very fine and comparatively unknown song of 
Beethoven,—‘“‘ O, beauteous daughter of the starry race”— 
was introduced by Mr. Lockey, who sang it with great taste, 
and was ably accompanied on the pianoforte by Mr. Done. 
This song is one of a set of devotional airs, written by 
Beethoven at various periods, and having no positive connexion 
with each other beyond that of their being all founded on 
religious subjects. They are highly interesting, and 
deserve to be better known in this country. The brilliant 
examples of Italian vocalization for which this concert 
was distinguished comprised “ O luce di quest’ anima,” by 
Madame Castellan (encored, but not repeated) ; a cavatina of 
very small merit, ‘Ah se potessi anch’io,” from an un- 
known opera entitled Don Bucefalo, by an unknown com- 
poser, styled Cagnoni, which derived its only charm from the 
voice and execution of Madame Clara Novello; “ Infelice 
affetti,’’ the same cavatina of a certain Giardini which 
was introduced by Mrs. Lockey at Bradford, and was 
given on the present occasion with no less effect by that 
accomplished singer; the hacknied duet, ‘Un tenero 
core,” from Roberto Devereux, by Madame Novello and 
Signor Gardoni; and last, not least, the pretty and charac- 
teristic barcarole, “Sulla poppa,” from Ricci’s Prigione 
a’ Edimburgo, which Tagliafico always sings so well, and never 
sang better than now. Remain to be mentioned Blumenthal’s 
Chemin du Paradis, and the serenade from Don Pasquale, ‘‘ Com’ 
é gentil,” both sung by Gardoni. The former is the exclu- 
sive property of the popular Italian tenor, having been com- 
posed for him expressly ; the latter he shares with Mario—a 





worthy partnership. Both were welcomed by the audience 
with the strongest manifestations of pleasure. The romantic 
ballad of Schubert, on which his fame as a lied-composer was 
first established, was sung by Herr Formes with the true 
German feeling. But we should have preferred the interest- 
ing pianoforte accompaniment which Schubert wrote, to the 
by no means effective orchestral arrangement supplied by an 
unknown hand. The transposition of the key to a third 
below was inevitable, the song having been composed for a 
soprano Voice. ‘I am a Roamer,” the delightful, graphic, and 
irresistible buffo air of the charlatan in Mendelssohn’s inimita- 
ble comic operetta, Son and Stranger (not a very literal trans- 
lation of Heimkehr, the original title), sung with animation 
and energy by Mr. Weiss, made up the sum total of the vocal 
programme. The National Anthem (solos by Mrs. Weiss) 
terminated the concert, and sent away the crowded audience 
in good humour, although it was nearly midnight before they 
dispersed. They had, at least, enough for their money, if not, 
as we shrewdly suspect, too much for their patience. 

The morning service at the Cathedral to-day was again 
well attended. The musical department included Croft’s ‘‘ Te 
Deum” and ‘ Jubilate’”’ in A, and Farrant’s anthem, ‘‘ Lord, 
for Thy tender mercies.” The institution of these early 
services has been among the most popular features of the 
meeting. Mr. T. Smith, organist of Hereford Cathedral, 
deserves credit for the manner in which they have been con- 
ducted ; and the members of the three choirs, although they 
were obliged to get up rather early, considering that it was 
Festival time, must have been consoled with the conviction 
that they were aiding the good cause by ministering to the 
instruction and edification of the humbler classes, 

The Messiah to-day was a worthy conclusion to a meeting 
almost unexampled in prosperity. The overflowing attend- 
at the Cathedral has already been alluded to. We shall not 
enter into any criticism of the performance—nor is it requi- 
site. The principal singers—Madame Clara Novello, Madame 
Castellan, Miss Dolby, Mrs. Lockey, Mrs. Weiss, Signor 
Gardoni, Mr. Lockey, and Mr. Weiss—all did their best, and 
the choruses were admirable. The Messiah may be said to 
sing itself. The members of every choir, of every choral 
society, whether in cathedral city or manufacturing town—the 
humblest amateur, indeed, in the remotest corner of this 
empire, wherever music is cultivated—is familiar with this 
sublime and imperishable work, which at this hour is more 
popular than it ever has been during the progress of a century, 
and a century hence will be more popular than it is now. 
The Messiah is the oratorio of the people ; and while musicians 
stand in admiration before its wonderful learning, its elabo- 
rate and masterly combinations, the multitude are ever moved 
by its eloquent simplicity, and awe-struck before its grandeur 
and solemnity. It was magnificent to behold the vast 
audience to-day, erect and spell-bound, while the thunder of 
the ‘ Hallelujah” reverberated through the aisles; and 
later, when ‘Worthy is the Lamb,” and the overwhelming 
“‘ Amen ”—in which the great word of faith is uttered by the 
choral multitude as with one voice of mighty and immovable 
belief, one hope, one aspiration,—brought the whole to an 
impressive and imposing climax. None but the most callous 
could have remained untouched at that moment. 

Among the audience were observed :—Sir W. Codrington, 
M.P., Lady Georgina Codrington, Sir John and Lady Davis, 
Lord Sandys and party, the Lord Bishop of the diocese, Mrs. 
Monk and Misses Monk, the Hon. Captain Devereux, Lady 
Carnac, Sir John W. Guise, “Bart., Mrs. Wright Daniel and 
Miss Canning, Mrs. Gordon Canning, Lord Wrottesley, Mr. 
Lewis Clutterbuck and Mrs. and Miss Clutterbuck, the Rev. 
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Archdeacon Thorpe, Rev. Archdeacon Wetherell and Mrs, 
Wetherell, the Hon. and Very Rev. the Dean, Sir M. C. 
Boevey and Lady Boevey, the Rey. Sir Lionel Darell, Lady 
Rolle, Lady Brinckman and Miss Brinckman, Mr. Peel, the 
Hon. Mr. Bathurst, Miss Webb, the Countess of Lyttelton, 
Mrs. Gwynne Evans, Lady and Miss Key, Rev. 8. Lysons, 
Rev. T. B. Coney, Mrs. and Miss Coney, Mr. J. C. Hayward, 
the Rev. J. Buckley, the Rev. T. Wylde; and the following 
stewards :—the Rev. Sir John Seymour, Bart., the Rev. Canon 
Hutchinson, the Rev. L. B. Clutterbuck, Mr. W. H. H. Hart- 
ley, Mr. W. P. Price, M.P., Mr. J. R. Mullings, M.P., Mr. R. 
Potter, Mr. J. Ford Sevier, the Rev. T. Evans, D.D., Rev. B. 
8. Claxson, D.D., Mr. R. P. Davies, the Rev. H. A. 8S. Att- 
wood, the Rev. F. T. J. Bayly, Mr. J. Waddingham, the 
Mayor of Gloucester, Mr. G. H. Bengough, Mr. T. Turner, 
and the Rev. H. B. Evans. 

The plates for collection to the charity were held by Mrs. 
Monk‘hnd the Misses Monk, the Hon. Mrs. Howard, Mrs. T. 
Evans, Mrs. W. Washbourn, Lady Georgina Codrington, Mrs. 
Claxson, Miss Agnes Strickland, Miss Ross, Miss Brinckman, 
Miss Lucy, Mrs. Whittuck, and Miss Dodd, supported by the 
stewards. Total collection at present, £805 14s. 

The collection for the charity to-day amounted to £256 0s. 
3d., swelling the amount of contributions to £805 14s. 11d., 
which with some considerable additions that are fully relied 
upon, will be further increased, it is expected, to little short 
of £1,000. The spirit and liberality evinced by the stewards 
(unusually numerous at this meeting) have tended greatly 
towards the success of the Festival; and it is calculated |that, 
instead of having, as on former occasions, a deficit to make up 
among them, they will find a surplus, which will of course, 
be handed over to the charity. Among those who have kept 
opon house in a munificent style during the week, and thus 
helped materially to advance the interests of the meeting, may 
be mentioned—the Bishop of Gloucester, the Dean of Gloucester, 
and the Rey. Dr. Evans, Mr. T. Turner, Rev. Sir J. Seymour, 
the Mayor of Glocester, &c. We cannot conclude without 
acknowledging the courtesy that has been extended to the 
representatives of the press, and the assistance derived from 
the unfailing and polite attention of Mr. J. H. Brown, the 
able and indefatigable Hon. Secretary, to whose unremitting 
exertions for many years past the Gloucester Musical 
Festival has been materially indebted. 

The ball at the Shire-hall, on Friday evening, was nume- 
rously attended. The scene was a very gay one. The dances 
were played by Adams’s band. Among the most attractive 
arrangements for the present Festival was one of the gentlemen 
composing the three choirs to perform full cathedral service at 
8 o’clock on the mornings of Wednesday, Thursday, and 
Friday. Considering that this is the first occasion on which 
the three choirs have so sung together, the chanting of Tallis’s 
Responses were as effective as could be anticipated, the three 
choirs having each their own peculiar system. These early 
services were established at the suggestion of Mr. Amott, who 
considered it important that the religious character of the 
Festival should not be lost sight of, and that it ought in reality 
to be ameeting of the three choirs. Is is satisfactory to find 
that many individuals whose good opinion and countenance 
of the Festival was much to be desired, have on account of 
these services, warmly interested themselves in the present 





meeting. 
The following is a correct list of the 
CoLiEcrions : 
et 
Tuesday oom finage ti pbe;” oes |7 296° 210 
Wednesday .5 6, | sess Ss 19719 


175 12 8 
256 0 3 
Total ops -. £805 14 10 
These sums include £16 15s. 24d collected at the early services.’ & 
The collections in 1850 were as follows :— } 


Thursday 
Friday 








Tuesday 223.1 6 
Wednesday 154 8 6 
Thursday 142 13. 6 
Friday 344 3 0 

Total ag -. £864 6 6 

The collection at the Festival in 1847 was as follows :— 

Tuesday ; ie 170 16 2 
Wednesday 242 14 4 
Thursday 12510 0 
Friday 147 2 5 

Total £686 2.11 


The amount obtainéd at Hereford, in 1849, was £833, and 
at Worcester, in 1848, £969. 

About 2,000 persons attended the cathedral on the Wednes- 
day and Thursday, and on Friday there must have been about 
3,000 persons present, for 2,700 tickets were sold by Mr. 
Waring, and 120 of the audience paid five shillings each at 
the doors. ; 

The Gloucester Musical Festival of 1853 has eclipsed all 
previous celebrations of the kind, in the eminent success 
which has attended the labours of the stewards. These gratify- 
ing results are attributable to many sources,—the liberality of 
the railway companies,—the favourable state of the weather, 
and, lastly, the growing taste of the people. But what is 
more pleasing still, is that the public satisfaction is commen- 
surate with the public patronage, and we think that there are 
few who participated in the enjoyments of the Festival who 
do not anticipate with delight similar future celebrations, 


LONDON SACRED HARMONIC SOCIETY. 
(Conpuctor—Mr. Surman.) 


From the Fifth Annual Report of this Society, which has just 
been published, it appears that, during the past year, six Subscrip- 
tion Concerts have been given, besides one for the. benefit of 
Mr. Surman, and another intended to aid the funds for adding a 
new wing to the Brompton Hospital for Consumption. 

Of this latter the Committee report that “notwithstanding the 
reatest exertions, the Charity derived no benefit from the per- 
ormance, and the edifice is still unfinished.” 

The balance-sheet appended to the report, informs the subseri- 
bers that the receipts of the year have been—from Concerts and 
Subscriptions, £1,088 7s. 6d., and the expenditure, £1,258 18s. 5d., 
leaving a loss of £170 10s. 11d. now due to the Treasurer. 

This is in addition to the sum of £192 19s. 94d. deficit on the 
previous account, which has been added to the amount owing to 
Mr. Surman, the entire loan now due to him being £1,374 17s. 
34d. on which the Society pays interest at the rate of 4} per 
cent. per annum. ‘ 

The Subscriptions which, according to the third Report in 1851 
were £1,186, and in 1852, £824, had, during the year just 
past, further diminished to £735 11s, A slight increase had 
taken place in the Concert receipts, which were £352 16s. 6d. ; 
but their entire amount has been nearly absorbed by the rent. of 
Exeter Hall and the organ, these items alone being £348 6s. 

Besides the tickets which the subscribers had received, they 
had also been presented either with a score of an oratorio, or the 
London Psalmist, by the conductor. For the future, “performing 
members, who subscribe £1 1s. per annum, are to be presented by the 
conductor with their respective parts ; treble, alto, tenor, or bass, of 
the London Psalmist.” . 

Mr. Surman continued his gratuitous services to the Society, 
which likewise enjoyed the advantage of the free use of his music 
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for its meetings; this otherwise would have entailed a serious ad- 
ditional expense, which the Institution would have been little able 
to sustain. 

The Committee acknowledged the punctuality with which Mr. 
Surman “ attended and conducted the rehearsals and concerts of the 
Society,” and felt contident the Members must have their feelings 
of gratitude strengthened towards such “an indispensable officer.” 

A lithographed circular accompanying the report informs the 
subscribers that Mr. Surman had under “ very trying ¢ircum- 
stances made great personal and pecuniary sacrifices,” which 
during the past five years had been “ chiefly instrumental in keep- 
ing the Society in operation ;” that on this account, as well as 
“from his earnest desire to bring forward, encourage, and support 
native talent,” it was resolved at the general meeting, that sub- 
scriptions should be solicited for presenting him with a testimonial, 
and that Mr. William Williams, of Wandsworth; Mr. Camp, of 
Harriet-mews; Mr. Corcoran, of Mark-lane, and some other 
Members of the Committee be empowered to give effect to this 
resolution. 

The following extracts from the report speak for themselves— 

“ To realize the anticipations of final success, formed in a season 
of struggle and difficulty, when hope was grounded upon the tried 
spirit of the English public to uphold the right, augments the 
satisfaction arising from prosperity, by the refleetion that justice 
in awarding honour, not only acts as the patron of merit, but dig- 


nifies the constitution of our common nature. 

“In such a position does the Committee of the London Sacred 
Harmonic Society rejoice to find itself at the close of this its fifth 
season; it knew the spirit of the age was opposed equally to 
meanness and to oppression, and the result has verified the feeling, 
oy pining the Society, for ever we trust, above the assaults of 

ot 


“Indeed during the past season, the calm and even tenor of its 
way has presented a refreshing contrast to previous periods, not 
alone from the affairs of the Society having enjoyed a steady and 
equable progression into the sympathies of the million, but from 
its more domestic arrangements having scarcely undergone an 
alteration. No change has oceurred in the Committee, nor as to 
the official connection of any member,—externally also not the 
least dissatisfaction or misunderstanding has to be lamented: 
repose seems to have been at least for a season allowed to the 
votaries of Apollo, and the softness of the harp to have superseded 
the tumult of the clarion. 

“ Fairly then may it be considered that such a measure of ap- 
probation would not have been meted out to your Society by the 

ublic, ‘which seldom blames unjustly,’ had not the performances 

n uniformly good, and deserved the praises which the press 
generally has bestowed upon them. But the criterion, after all, 
of success is the condition of finance, and in this respeet the past 
may indeed be considered as a prosperous epoch, although the 
exertions of our friends are yet needed, especially of such as 
derive both instruction and entertainment from the concerts and 
rehearsals. and yet seem to forget that the Society, being in its 
very constitution self-supporting, has a double claim for pecuniary 
aid towards its subscriptions, not less from gratitude than from 
meritorious appreciation. At present we can only hope that sifch 
a verification of the old adage, ‘bis dat qui cito dat,’ may place the 
Society’s finances in a still more prosperous eondition. 

“Your Committee has congratulated the supporters of the 
Society poe the comparative calm of its present atmosphere, but 
though the storm has passed away, and left behind it the usual 
beneficial results attending such convulsions, yet, in the moral as 
in the physical world (to continue the metaphor), the small clouds 
varied into endless phases of combination, seem to make a vain 
attempt at a still more impotent coalition. For this reason your 
Committee requests all its staunch supporters to remember that 
it is to them it looks to conduct the shock away from the system, 
mindful that, though slumbering, the electric spark is still in the 
cloud. 

* * * * * 

“The working expenses of the Society have been eonsiderably 
reduced, without in any way affecting the quality of the perfor- 
mances, and although the number of the Subscribers has in a small 
ratio decreased, which has slightly affected the amount received 





for subscriptions, the stability of the Society has nothing whatever 
to fear, the Committee being determined to carry on its operations 
upon the principle on which it was originally established, namely, 
an endeayour to make it self-supporting, and te encourage 

talent in the attainment of an art elevating and improving at once 
man’s moral and physical capacities, 


“ September 19th, 1853." 


Original Correspondence. 
Braprorp Musrcat Fusrrvat. 
(To the Editor of the Musical World.) 


Srr,— Your last number contained a letter signed “'T. Womack, 
Hon. Sec, Leeds Choral Society,” in which the writer professes to 
correct a “mistake into which yourself and the Pimes has fallen,” 
with reference to the vocal societies in Leeds, from which a 
portion of the highly eulogised chorus at the Bradford Festival 


were selected. 

It was stated in most of the metropolitan, as well as tiie local 
journals, that the chorus singers, so far as Leeds was concerned, 
were from the “ Madrigal and Motet, and Choral societies,” a 
statement which will easily be proved to have been: perfeetly 
correct.! 

Mr. Womack says, “the number of singers from Leeds were 
I believe, thirty six—twenty six of whom were members of the 
Choral Society, four members of no society, leaving siz for the 
Madrigal and Motet Society.” ‘The fact is, in the printed list 
of the Bradford chorus, there are the names of seventeen members 
of the Leeds Madrigal Society, which, with an additional tenor 
whose name was accidentally omitted, make eighteen,--seven of 
whom being sopranos, and the only sopranos who went from Leeds ! 

“ ‘There are,” Mr. Womack says, “ about six of the members of 
the Choral Society who generally assist the Madrigalians at their 
performances ; for, being principally amateurs, they would not be 
able to go through anything ‘without them, though they never 
attempt anything more than a few Glees and such things,” 

The fact is, there are one hundred avd twenty members of the 
Leeds Madrigal and Motet Society, exclusive of twenty chorister 
boys, and among them there happen to be about sic who are also 
members of a eels Choral Society ! 

Comment is equally unnecessary upon the insinuation that, 
because most of the members of the Madrigal Soeiety are amateurs, 
they are unable “to go through anything ” without the assistance 
of the “six’’ Choralists. 

Mr. Womack continues—“ they (meaning the Madrigal and 
Motet Society) never attempt anything more than a few Glees, 
and such things.” 

The fact is, the Society has “attempted” fewer Glees than, 
perhaps, any other species of unaccompanied yocal part music ; but 
among the musi¢e sung by the Society, 1 ef mentjon Mendels- 
sohn’s eight-part Choruses, written for the Berlin choir; Spohr’s 
double Choruses; Motets, by Sebastian Bach, Palestrina, Tye, 
Zingarelli, Mozart, &c.; Handel’s Messiah; Madrigals by all the 
best writers, such as Luca Marenzio, Morley, Dowland, Pesta, 8, 
Wesley, &c.; Part Songs innumerable, by Mendelssohn, Weber, 
and most of the popular German writers, together with those 
charming compositions of the same class, a our own countrymen, 
J. L. Hatton, Sterndale Bennett, Barnett, Frank Mori, Walmesley, 
&e., &e.; and last, I may mention, Mendelssohn's Finale to the 
opera of Lorely, his Son and Stranger, and vo end of Choruses 
from the operas of Bishop, Balfe, Wallace, Barnett, Bellini, 
Meyerbeer, &c. I will not pursue the subject further, but’ only 
remark, in conclusion, that the most casual observer must be con- 
vinced that the veracity of Mr. T. Womack, “ Hon. See. to the 
Leeds Choral Society,” is, to say the least of it, very—very 


questionable. , oy 
I am, Sir, yours itially, 
W. SPARK, 


Musieal Director of the Leeds Madrigal and Motet Society. 
11, Park Square, Leeds, Sept. 22nd, 1853. 
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(To the Editor of the Musical World.) 

Sik,—Having had my attention called to a letter in your last 

wblication, signed “ T’. Womack,” in which there is a statement 
hat, out of the thirty-six Leeds singers, who formed part of the 
chorus at the late Bradford festival, only six are members: of the 
Leeds Madrigal aud Motet Society, I beg to state that, having 
looked over the list of the festival chorus, I find that eighteen, 
or just one half of those from Leeds, are bona fide members of the 
Leeds Madrigal and Motet Soviety, regularly attending the 
practises, and enjoying all the privileges of the society. 

There are several other gross mis-statements in Mr. Womack's 
eommunication, which it is unnecessary for me to contradict, as, 
I believe, our conductor, Mr. Spark, will write to you on the 
subject, 

Iam, sir, yours ran? 
ENRY JENINS, 


Hon. Sec. Leeds Madrigal and Motet Society. 
Leeds, 21st September, 1853. 


(To the Editor of the Musical World.) 


Sim,— A letter appears in your impression of the 17th current, 
bearing the signature, ‘T, Womack, Hon. Sec, Leeds Choral 
Society, stating that your reporter had fallen into error when he 
mentioned the ‘* Madrigal, Motet, and Choral Secieties of Leeds.” 
He states that “‘ the number of singers were from Leeds, I believe, 
thirty-six, twenty-six. of whom were members of the, Choral 
Society, four members of no musical society, leaving sia for the 
Madrigal Society.”’ This is so flagrant an attempt to cast an 
intentional slur upon a society of which every member has cause 
to be proud, that, as a member of the committee of that Society, 
I cannot allow it to go uncontradicted. 

There were at the Bradford Festival, eighteen members of the 
society who sung in the chorus, and the whole of the sopranos who 
sung at that festival from Leeds were members of the Madrigal 
and Motet Society; the vaunted Choral Society (many of whose 
members, by the way, formerly belonged to the Madrigal and 
Motet Society) did not send a single soprano. It gives me 
great pain, as an amateur, to see so bad a spirit manifested by an 
“ Hon, Sec.” to a musical society, more especially as the society 
he attempts to stigmatize has been, confessedly, the means of 
promoting to a large extent the progress of vocal music in Leeds. 

The spontaneous eulogiums which have been passed upon the 

ublic performances of the Madrigal Society, at the concerts 

ven in this town by the society, the Musical Union, and 
the Rational Recrcation Society, by such judges as J. L, 
Hatton, the memoers of the Glee xd Madrigal Union, Silas, 
Walter Maynard, Staudigl, and many others whose names are 
known to fame in the musical world, is sufficient refutation to an 
opinion suggested by such a partisan as your correspondent, 
“T, Womack.” ‘lhere were, as your correspondent observes, 
seventy singers recommended to the chorus-master at Bradford, 
members of the Madrigal Society; the reason of so many being 
rejected is one which at present I will keep in reserve, so little 
will it redound to the credit or respectability of the party impli- 
cated in the transaction. ‘Trusting that the correctness of your 
journal in matters musical, will not again be called in question, by 
one whose letter so little harmonizes with the spirit which should 
animate the bosom ofan “hon. sec.” to a musical society, I beg 
to subscribe myself, 





Your very obedient servant, 
W. L. Denroy, 
Member of the Committee of the Leeds Madrigal & Motet Society. 


Leeds, Sept. 20th, 1853. 


THE FLuTe versus PUNoH. 
(To the Editor of the Musical World ) 


My own “ Wortp,"—I have lately been much ruffled by an 
insinuation far beneath my notice; but “a gnat may annoy an ele- 
phant.” An insinuation, then, has been made against flute players, 
in & publication which aay one laughs at. It is something to the 
effect (for really I never trouble my head with such remarks) that, 
when any one dislikes music, he is always found to learn the flute, 








My own dear old World, do pray defend us from suchat and be 
thou our medium, and aid us to rap out a little spirit (if they are 
possessed of any, which Z doubt), and gain for us the victory of 
an humble apology. The attack upon us has evidently been made 
under the influence of punch, and, as usual with all such spirited 
attempts at an onslaught, must fall to the ground. Is it forgotten 
—or rather, is it not known, that the flute was held in the highest 
estimation by the Greeks and Romans? Prizes were contended 
for by the most celebrated performers at the Olympian and other 
games. It was the principal musical instrument employed in the 
sacred services of the temples, Among the Grecian and Roman 
ladies, there were several celebrated players. ‘ihere were also 
colleges of flute-players, and bands of one hundred per.vimers ; and 
Xenophon himself used to advise those professors of it who uid not 
meet with sufficient patronage, “To take a large house-and live in 
great style, that they might be thought first-rate performers,” 
The truth is, my dear ‘‘ World” (and let the lovers of the flute 
cheer up). when any one is found playing the flute, it is a sure sign 
of atrue love of poetry, and of everything that is good, refined, and 
beautiful. The flute-player is a man, an ardent lover, and an affec- 
tionate husband, with whom even Fanny Fern would not, could no 
find the slightest fault, and he has (like Goldsmith with “ that 
flute’) his heart in the right place, and when any one dislikes 
music, he ig always found to be reading such publications as 
Punch (which I can not imagine how any one can read), and 
laughing at the misery of mankind, and is only fit for what Shaks- 
eare said. Let every woman of England who values her future 
lappiness, marry the man who plays the flute. They are the most 
affectionate , most loving, most but I have done. I fear I 
have trespassed too long upon the attention of your readers, 
Accept my utmost consideration, and allow me to remain, 
My own “ World,” 
Ever faithfully yours, 
Ie LavuTO Maaico, 





September 14th, 1853. 
Dramatic. 

Drury Lane.—Since the opening of this house, for the 
purpose of introducing Mr. G. V. Brooke, after a long 
absence, to the metropolitan public, crowded audiences have 
assembled nightly to witness the impersonations of this 
popular tragedian in a round of Shaksperian characters. 
Want of space prevents our entering into detail, this week, on 
Mr. Brooke’s merits and demerits ; enough for the present to 
say that he possesses both, With agood voice and good stage 
face and figure, Mr, Brooke might refine himself into an 
actor of merit, if not of actual genius; but, as it is, he is too 
eager for the stage conventionalism of “ point making,” and 
too neglectful of making the best of the points intended by the 
poet. Nevertheless, it must be admitted that Mr. Brooke is 
more than good in the last act of 4 New Way to Pay Old 
Debts, in which he is rea!ly fine ; and equally commendable 
is his impersonation of Master Walter in the Hunchback. In 
the new play, The Letrothal, he was also excellent. His forte is 
more in the melodramatic than in the Shaksperian line. Mr, 
Davenport has supported him throughout admirably, and is 
an American importation of high dramatic value. Nor should 
Miss Richardson be allowed to go unnoticed, in her excellent 
impersonation of Gertrude in Hamlet, and Mrs, Haller in the 
Stranger. This lady is a worthy successor of Mrs, Warner 
in this line of character. Mr. Burt, from the Lyceum, is also 
to be commended as a superior Lorenzo. All he does is 
careful and intelligent, and he is fast rising in his profession. 
However, next week we shall have more to say generally on 
the subject of the Drury Lane performances. 

Srranp TueEatre.—This attractive minor house seems 
doomed to be eventually promoted to a “ major;” notas re- 
gards size, but in respect of good fare. During the week, Mr. 
Sharp has been impersonating Paul Pry: but, judging from 
his imitative powers, the part is not his by (W)rights. Never- 
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theless, the adaptation of the piece from the original is good. 
The farce, entitled An Object of Interest, is full of interest, 
on account of the superior acting of Miss Marshall, who is a 
decided acquisition to these boards. Her serio-comic powers 
are far above the standard of those of most her contemporary 
actresses, and the hit she makes in the piece is as decided as the 
applause is well merited. The burlesque of Othello affords 
another opportunity for the company to display their various 
powers in singing and acting; and the ballet of La Féte 
Orientale introduces some pretty dancers, in the persons of 
Madlles. Palser, Elise, Marie Charles, Sidoni, and la petite 
Powell. On Monday, Lucia di Lammermoor is to be per- 
formed ; Lucia by Miss Lavine, and Edgardo by Mr. G. 
Yarnold. 





Reviews of Music. 


“L,’Eroire pEs Satons”—Polka—Par Bosisto. John Weippert. 


This is a Polka of more than ordinary pretensions. The 
musician is apparent no less than the elegant composer. “ L’Etoile 
des Salons” is a Polka not of the easiest for the fingers of fair 
pianists, who will find their executive powers slightly taxed in its 
mastering. The Polka itself is more solid than brilliant, and less 
entrainant than certain to find favour after a few hearings. Bosisio, 


we need hardly say here, is one of the most prolific and popular 


of dance-writers. 


“Tue Ocean-Mamw Porxa”—Dedicated with permission to 
Messrs. Greene and Telbin—By Cuas. Coors, Jun. John 
Weippert. 

This polka, on the contrary, is less pretentious, but, we fancy, 
will captivate more hearers at first. The opening phrase is happy, 
and the entire polka tuneful and of good rhythm. “The Ocean 
Mail Polka"’ will find numerous admirers. An accompaniment 
for cornet-a-pistons is supplied. 


“Tue Tzar” (Die Thrane)—Song, with German and English 
words—By Ferdinand Gumbert. R. Mills. 
Enough for this song to say it is doleful, and will suit those 
melancholic individuals who thrive on woes and dim visions. 
Vocally, it is well written. 





Provincial. 

BRADFORD.—On Saturday week last, the first of a series of 
“grand concerts” at a low price was given in St. George's Hall, to 
afford an opportunity to the labouring classes of enjoying good 
music. The prices of admission were, to the stalls, 3s., to the 
area, 2s., and to the galleries, 1s. Long before the hour of open- 
ing, the entrances leading to the gallerivs were besieged. The 
galleries were soon filled; there being present no fewer than 1,800 
persons, all of whom were well attired, and of respectable de- 
meanour. ‘The vocalists were Mrs. A. Newton and Mrs. Sunder- 
land; the pianist Mr. Cusins, and the band the celebrated Orches- 
tral Union of London, Mr. Mellon conductor, and Mr. H. Cooper 
leader, comprising the following eminent artistes :—Messrs. Dovle, 
Watson, Cusins, Watkins, Webb, Hatton, Reed, Howell, F. 
Pratten, R. Pratten, Rockstro, Nicholson, Maycock, Larkin, 
Waetzig, T. Harper, C. Harper, Rae, Newsham, Owen, 8. Jones, 
and Horton. The following was the programme :— 

Part I.—Overture, “ Romulus,’ (A. Mellon); Song, “ There is 
Music in the Fountain,” Mrs. Sunderland, (Donizetti); Solo Trumpet 
“The Soldier tired,” Mr. T. Harper, (Dr. Arne); Waltz, “‘ Die War- 
schauer, (Labitsky); Air, “O Luce di quest anima,” Mrs. A. Newton 
(Donizetti); Concert Stuck, “ Pianoforte,’ Mr. Cusins, (Weber). 

Part II.—Operatic Fantasia, “ Norma,” with Solos for the flute, Mr. 
Pratten; Oboe, Mr. Nicholson; Cornet, Mr. T. Harper; Clarionet, Mr. 
Maycock; and Bassoon, Mr. Larkin, (Bellini); Song, “I'll follow thee,” 
Mrs. Sunderland, (Farmer); Quadrille, “Le Propheto,” (Mellon); 
as Mit ahagy — Rac waph inl Mrs. A. Newton, Flute Obligato, 

r. R. Pratten ishop); Ov ns iello,” : 
Finale, (F. Habecy p); Overture, “ Masaniello, (Auber); Galop 











The overture to the first part was exquisitely performed, and 
stamped the efficiency of the band. “There is music in the foun- 
tain” was sung by Mrs. Sunderland with great taste, and encored. 
Mr. Harper’s ‘The soldier tired,” was an able performance, and 
elicited a loud encore. A waltz by Labitsky followed, and was 
played with admirable effect. ‘“O luce di quest anima,” charm- 
ingly given by Mrs. A. Newton, was loudly encored, when she 
gave ‘ Robin Adair’’ with great taste. The “ Concert Stuck” was 
admirably performed by Mr. Cusins. In the operatic fantasia the 
solos were beautifully played, these several performances eliciting 
the warmest plaudits. Mrs. Sunderland sang “I'll follow thee,” 
and was encored. The song, “ Lo, here the gentle lark,” was sung 
by Mrs. A. Newton, with flute obligato by Mr. Pratten, It was 
brilliantly sung, and the effect, with the accompaniment, was very 
beautiful. A loud encore followed. The overture, quadrille, &c., 
were cleverly sustained by the band. 

On Monday evening, the Messiah was performed. The area 
and gallery were crowded, and the stalls contained a numerous com- 
pany. The band, led by Mr. Mellon, was excellent, butghe choir was 
weak. Mr. R. 8. Burton was the organist. The performance, 
however, was, upon the whole, well sustained throughout. The 
solo parts were ably sustained by Miss Freeman, Miss Whitham, 
Mrs. Newton, Mr. Perring, Mr. Lawler, and Master Ramsden. 
On Tuesday, Wednesday, and Thursday evenings, miscellaneous 
concerts were given. The programmes comprised works of the 
highest class of music, as well as the more popular. Solos on the 
flute, by Mr. Pratten, and violin, by Mr. H. C. Cooper, created 
quite a furore. Handel’s organ concerto in B flat, was performed 
by Mr. Cusins, and the vocal part was entrusted to Mrs. Newton, 
Miss Millner (a young vocalist of promise, with a fine voice), 
Mr. Bodda, and Mr. Winn, &c. bn Friday, the Messiah was 
repeated ; Mrs. Sunderland, Mrs. Peace, Mr. Perring, Mr. Winn, 
and Mr. Hinchcliffe, the principal vocalists. The Hall was again 
densely crowded. The success of these experimental concerts 
has been such as to induce the promoters to enter into another 
engagement with Mr. Mellon and his admirable troupe, to give 
three more concerts in October, at one of which a great choral 
work will be performed. 


BricuTon.—(Abridged from the Brighton Gazette.— Mr. F, 
Wright gave another Concert at the Pavilion Rooms, on Monday 
last. The principal attractions were Madame Doria (her first 
appearance in Brighton) and Miss Arabella Goddard, who had 
not performed here since she was a child. Madame Doria 
possesses a voice of great compass and power, and is evidently an 
artiste of the best school. She commenced with Bellini’s celebrated 
“Casta Diva,” which Grisi has made all her own; and bold is the 
attempt to compare with that great artiste. Madame Doria 
accomplished several points of this difficult song with much skill ; 
in others she failed, some being rendered discordant by forcing the 
voice toomuch. Inthe finale she was effective, although we should 
have preferred hearing the chromatic passages more distinctly. 
She sang three other pieces, displaying much ability ineach. Miss 
Arabella Goddard has wonderfully improved since her first 
appearance in Brighton, some five or six years ago. The great 
beauty of her performances consists in firmness and clearness of 
touch; every note, in the most rapid and complicated passages, 
being heard with the utmost distinctness. Her execution is equal 
to that of the greatest pianoforte players of the day, and it would 
be difficult for the nicest critical ear to know where the palm should 
be awarded in point of execution. Miss Goddard was loudly ap- 
plauded ; and, in an “ Improvisata” by Stephen Heller, “ On Song’s 
bright pinions,” she playedso admirably as to call forth a rapturous 
encore. Our readers may remember that Miss Goddard is the 
artiste who so firmly and resolutely defended her high position 
against the dictum of the Directors of the London Old Philharmonic 
Concerts, on their o/jecting, at one of their concerts last season, to 
that lady’s performance of a composition of our greatest English 
composer, Mr. W. Sterndale Bennett, in consequence of an 
unfortunate misunderstanding between that gentleman and Mr. 
Costa, their conductor, thereby depriving the subscribers ofhearing 
both Mr. Bennett's composition and Miss Goddard's performance 
of it—a circumstance which the New Philharmonic wisely took 
advantage of, and secured her services and performance of Mr. 
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Bennett’s music for their then next concert, The next new 
appearance was Miss Ursula Barclay, who sang some ballads in a 
wer pleasing manner. She has an excellent mezzo soprano; 
and, judging from the expression she threw into the ballads, we 
are satistied that she is capable, with her really pretty voice, of 
accomplishing better things. We cannot pass: unnoticed one 
ballad, composed by Mr. ‘I. H. Wright, which was beautifully 
rendered by Miss Barclay ; and we think it will become a general 
favourite. Mr. Wright played a duet with Miss Goddard, the 
joint composition of Parish Alvars and Czerny; and a more 
delightful piece we could not desire to hear. Ample justice was 
done to the duet, as may be imagined, in the hands of two such 
performers. Mr. Wright also played a fantasia on “ National 
Airs” with all that artistic skill and taste for which he has so long 
been celebrated. We were glad to welcome once more among us 
our old favourite, Mr. Hausmann, who treated the audience witha 
fantasia from L’Elisir d’Amore, in which he displayed great 
breadth of tone and fine expression. He was also very successful 
in Mendelssohn’s beautiful duet, “ Sonata in'D,” with Miss Goddard. 
The remaining performer was Mr. G. Case. It is the practice to 
treat the concertina as a common-place instrument, and so it may 
be; but, in the hands of such performers as Signor Regondi and 
Mr. Case, it is made to “ discourse most eloquent music.” 

Inip.—A concert took place: on Thursday last, at the New- 
burgh Rooms, before a numerous and fashionable audience. 
The principal object was to introduce to the Brighton public the 
new model harmonium. The tone is beautifully sweet and full; 
not that harsh brassy tone that too often spoils any good quality 
similar instruments may possess. It has the precussion stop 
also, which not only allows the player to perform staccato passages 
with facility, but when coupled with a new stop (the improvement) 
the expression can be increased or decreased at the pleasure of the 
performer, not only by the foot but by the finger. Mdme. Sievres 
performed on this instrument, and judiciously showed the extreme 
delicacy of its tone, together with the capabilities of the other 
qualities, that will render it invaluable, not only in the drawing 
room, but also in the orchestra. In the trio, which was admirably 
performed by Mdme. Sievres and Mr. W. Cramer, between the 
pianoforte, harmonium, and violin, the effect was astonishing— 
indeed, if a person had not been aware of it, he might easily 
have mistaken it for a septet of wind and string instruments. 
This will render the harmonium in small orchestras almost in- 
dispensable. With regard to the talent displayed, we can only 
say that everything in the programme was performed and not 
merely attempted. Mdme. Sievres herself performed on both 
piano and harmonium, and beautifully united to them her singing, 
which was artistic, pleasing; and gave great satisfaction. Mr. 
Cramer performed some solos on the violin, which for tone and 
firmness of his school (Vieuxtemps), rendered this gentleman’s 
performance one of the highest merit. Sig. Cimino and Mdme. 
D. Michau, also gave abundant proofs of first-rate talent.— 
Brighton Examiner, September 20. 

PrymoutH Puimaarmonic Socrety.—At the Annual General 
Meeting of this Society, held on the 14th, a balance of £10 2s, 8d. 
was were oo in against it ; consequently, there is little hope that any 
steps will be taken to revive these re-unions. Indeed it would be 
impolitic, seeing that concerts of the best description will be given 
by Mr. Newcombe, at the Theatre, every fortnight, at a cheap 
rate, 


ciple is as follows:—A peculiar formed bit or drill, which Mr. 
Forster exhibited, in various sizes, for the different portions of 
large and small work, would, on being used, leave a small portion 
of the wood projecting in the centre, where the small wire to con- 
nect the joint had to pass through; by this means, the large sur- 
face of two pieces of wood rubbing together was avoided; and 
one great advantage in the improvement, in addition to its doing 
its work more easily, the workman could produce the article 
required in less time than the old principle, thereby causing a savin 
in labour. For the prevention of noise, the whole of the sm 
levers and registers connected with the key machinery are bushed 
with cloth, but in such a manner as to avoid friction. Other im- 
provements were exhibited, consisting of portions of machinery 
for fixing levers and squares in such a manner that any lever or 
square could be taken out separately, without disturbing the set it 
belonged to. On the present system, if a square or lever received 
any damage, to make a proper repair to it, it was necessary to dis- 
turb a whole range of fifty or sixty, causing great labour and 
expense ; or, what was frequently done, the fameged part was 
cobbled together, in consequence of the great trouble to get it 
out, and remained a lasting disgrace to the person employed. On 
the new system, the damaged portion can be removed by taking 
out a single screw, without disturbing any other portion of the 
work, and, when repaired, or a new portion substituted, can be 
replaced momentarily, thereby gaining a great saving in time and 
expense. The Rev. Vernon Harcourt stated that, although he 
knew nothing of the working of the machinery, he could easil 
conceive the great boon the punematic machine, as improved, 
would be to the performers on large organs. Being connected as 
he was with one of the largest in the country (the one in York 
Cathedral), he could say from his own knowledge that the anthems 
most admired by themselves and visitors could only be had two or 
three times a-year; in consequence of the great pressure required 
by the finger to play the organ, it was almost impossible to per- 
form rapid music on the instrument. He had seen Dr. Camidh , 
their organist, previous to playing any of the grand choruses, 
divest himself of his outer garments, and when finished, was in a 
complete state of exhaustion, from the physical exertion required ; 
indeed, he thought they ought to blame the Doctor’s present ill- 
ness, which they all had to deplore, to the arduous duties he has 
had to perform on the organ for so many years. Mr. Sykes Ward 
inquired of Mr. Forster when the pneumatic machine was first in- 
vented, and by whom. [In reply, Mr. Forster stated, that the first 
idea of a pneumatic lever was by the late Mr. Booth, of Wakefield, 
in 1823; but that was not intended for the key movements. In 
1831, Mr. Hamilton, of Edinburgh, made a model with the pneu- 
matic lever applied to the keys, and exhibited it before the meet- 
ing of the British Association, at Birmingham, in that year. 
About the same time, Mr. Barker, an Englishman, now resident in 
Paris, invented a pneumatic lever, in every respect similar to the 
one by Mr. Hamilton. Since then it had been improved by the 
Chevalier Caville, of Paris. Mr. Forster then went on to describe 
the improvements made in it by their firm, other gentlemen taking 
part in the discussion. After which, the chairman, Mr. Fair- 
bairn, passed a very high compliment on Mr. Forster for the 
improvements, stating that the Section were obliged to him for 
bringing them before them, and had no doubt they would receive 
the approbation they deserved. He (the chairman) could see 
great advantage connected with them.—Hull Advertiser. 
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Brirish AssocrATION FOR THE ADVANCEMENT OF ScIENCE.— 
A paper was read lately by Mr. Forster, of the firm of Forster 
and Andrews, organ-builders, of this town, ‘On the Improve- 
ments in. Organ Tachisery, more particularly as connected with 
the: pneumatic machine, or valves for lightening the touch of 
large organs, and a completely new arrangement of machinery for 
couplets, whereby they are less complicated and less liable to get 
out of order; also, a general system of machinery applicable to 
every description of organ, whereby friction is, avoided and silence 
obtained,” the whole of which are important improvements, Mr. 
Forster explained that, in small organs, in consequence of the 
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Miscellaneous. 


Herr Kune.—This fashionable pianist and composer is now at 
Brighton for the season. He is a great favorite among the aristo- 
cratic frequenters of the South Coast. His first grand evening 
concert took place on Thursday evening, at the Town Hall, We 
shall be enabled to give our readers full particulars next week. 

Herr WILHELM GAnz, the talented pianist, has returned to 
London from the residence of Sir Michael Shaw Stewart, Bart., 
Ardgowan, near Greenock, where he has been professionally en- 
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friction of the machinery, and the clumsy manner they are fre- 
uently put together, the touch is generally very sluggish, and 
the movements noisy; but, by the adoption of the present im- 
provement, these defects would be entirely avoided. The prin- 





d during the fetes given by the noble proprietor. 
m ‘2a esol AupiLAn has been elected a member of the 


Royal Society of Musicians. 
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Mr. Beats's Irattaw Concert Party, consisting of Madame 
Castellan, Malle. Bellini, with Signors Gardoni and Tagliafico, 
have been singing with great success during the past week at Lea- 
mington,“Shrewsbury, Leeds, Edinburgh, Aberdeen, and Glasgow, 
Mr. Frank Mori, we are sorry to learn, was compelled, in conse- 
quence of indisposition, to relinquish his post of conductor, and 
return to London on the 16th inst. In this dilemma, Mr. Beale 
fortunately obtained a successor in Mr. Land, whose well-known 
experience in this branch of the profession, has proved extremely 
valuable in carrying out the remaining engagements of the party. 

Sicnor Reconnt1, the talented concertinist, is at Brighton. 

Mowsreur Epovarp ve Paris, the accomplished pianist and 
professor, has returned to Brighton from his Continental tour. 

Mr. Grertani Potter.—We regret to inform our readers that a 
son of this respected professor was recently drowned, while bath- 
ing over the ship’s side, when on his voyage to China. 

Mr. anv Mapame Oury are at Brighton. The gentlemen who 
form the Committee of the Royal Pavilion confided to Mr. Oury’the 
formation of a German Band to play twice a week in this once 
regal residence ; he has performed this duty with great ability ; and 
the band, conducted by Mr. Oury, has become a great attraction. 
Madame Oury still continues to give her able instruction to the 
fashionable world at Brighton. 

Mr. E. L. Hiwe.— This popular and talented vocalist and com- 
eg is about to produce an entertainment, written expressly for 

im by Samuel Lover. 

Miss Fauny Reeves and Mr. St. Axsrn are the stars engaged 
to succeed Mr. Anderson, at the Royal Standard Theatre, and from 
their well-known ability, will, no doubt, prove highly attractive. 

SouTHWARK SINGING*Assoclatron.—(Under the patronage of 
the Dean of Jersey, and the Clergy of Southwark.) The members 
of the 18th Elementary and Upper Classes of this Association held 
their usual half-yearly meeting and musical entertainment on 
Monday, Sept. 19th, at Sussex Hall, Leadenhall Street. The 
chorus numbered upwards of 180 voices. Miss Fortune Thompson, 
and two young ladies, her pupils, who kindly offered their valuable 
services on this occasion, greatly added to the evening’s perform- 
ances. The performance of Mr. Rees E. Harris, organist to the 
association, on a grand pianoforte, also greatly assisted the vocal 
abilities of the classes. In the course of the evening a testimonial, 
consisting of two very elegant and appropriate prints, handsomely 
framed, were presented by one of the members of the class to Mr. 
J. E. Minot, the teacher, in a pithy, neat, and effective speech. 
The hall was densely crowded with a respectable audience, who 
appeared highly gratified with the entertainment; and the whole 
proceedings terminated with great eclat, reflecting great credit to 
the pupils and to.their teacher, whom they all seem very much to 
respect.—(From a Correspondent.) 


NEVER FAILING REMEDY. 


HOLLOWAY’S OINTMENT, 


(\ESTAIN Remedy for Scorbutic Humours, and an astonishing 
Cure of an old Lady, Seventy years of Age, of a Bad Leg, Copy of a letter 
from Messrs. Walker and Co., Chemists, Bath. To Professor Holloway, dear Sir, 
Among che numerous cures effected by the use of your valuable medicines in this 
neighbourhood, we may mention that of an old lady living in the village of Preston, 
about five miles from this city. She had ulcerated wounds in her Jez for many years 
and lately they incréased to such an alarming extent as to defy all the usual re- 
medies, her health rapidly giving way under the suffering she endured. In this 
dist: essing condition she had to your Oint and Pills, and by the assist- 
ance of her friends, was enabled to persevere in their use, until she received a 
perfect cure, We have ourselves been greatly astonished at the effect on so olda 
person, she being above 70 years of age. Wes*all be happy to satisfy any enquiries 
as to the authenticity of this really wonderful case, either personally or by letter. 

A private inthe Bath Police Force, also, has been perfectly cured of an old scor- 
butic affection in the face, after all other means had failed. He states that it is 
entirely by the use of your Ointment, and speaks loudly in its praise. 

We remain, dear Sir, your’s faithfully, 

April 6th, 1852. (Signed WALKER & Co. 
The Pills should be used conjointly with the Ointment in most of the following cases 
Sad Legs Coco Bay Contracted and Lumbag Scurvy 
Bad Breasts Chiego-foot Sore-head 
Burns Chilblains Tumours 
Bunions Chapped hands Ule+rs 
Lite of Monche- Corns (Soft) Wounds 

toes. aud Sand- Cancers Sere-throats Yaws 

Flies ings Skin-diseases 

Sold at the Establishment of Professor H»lloway, 244, Strand, (near Temple 
Bar,) London ; and by all respectable Druggists.and Dealers in Medicines through- 
out the Civilized World, in Pots at 1s. 1$d., 28. Sd., 4s. 6d., Ms., 22s., and 82s. 
each, There is a considerable saving by tal:ing-the sizes. 


B. D ions for the of Patients are affixed to each. 














Stiff Joints 
E 'ephantiasis 
Fistulas 


Piles 
Rheumatism 
Scalds 

ont Sore Nipples 
Glandular Swell- 








NEW MUSIC, 


COMPOSED BY MR. GEORGE SIMPSON. 


* The Black Box Polka - 
* Ditto ditto Waltzes 
* Ditto ditto 


The Standard ofthe Free, Song 
Beware of the Gipsies 
Maiden Beauty ” 
&., &e,  &e, 
Those marked thus ® are founded upon an incident in Mr. Albert Smith’s 
“Mont Blane.”’ 
Published by D’Almaine and Co,, London, where the whole of this popular 
Composer’s works are to be had. 


ELEVENTH PUBLIC DRAWING, 


N SATURDAY, the 8th of October, at Twelve o’clock, at the 
offices of the Conservative Land Society, 33, Norfolk-street, Strand, the Eleventh 
Public Drawing for Rights of Choice on Estates, in various counties, will take place. 
All uncompleted shares (the first payment being 12s. 6d on each share) taken prior to 
the final numbers being placed in the wheel, will be included in the advantages of this 


Drawing. 
CHARLES LEWIS GRUNEISEN, Secretary. 


2s. 
Qs. 


Se een t pas 
"et @epeteene 
aw 0 3 gw. kee 
Sererts Fe 
eee neaee 
La ee ee 








BANK OF DEPOSIT. 


INVESTMENT OF CAPITAL AND SAVINGS. 
PERSONS desirous of Investing Money, are requested to examine 
the plan of the National Assurance and Investment Association, by which a high 
rate of Interest may be obtained, corabined with perfect security. 
Prospectuses and full information may be had at the Office, or sent, post free, on 


application. 
PETER MORRISON, 
7, St. Martin's Place, Managing Director, 
Trafalgar Square, London. 


TO LADIES.—_THE NEW COSTUME. 


MARIOWS RESILIENT BODICE, 


AND CORSALETTO DI MEDICI. 
PATENTED IN ENGLAND, FRANCE, AND AUSTRIA. 
Vocalists and others cultivating sustentation of the voice and the power 
and fulness of its tone will find these an invaluable acquisition. 

Figure 1 —Front view of the Corsaletto di Medici, having resilients in conformity 
with the movements of respiration. 

Figure 2.—View of the back of the Resilient Budice and Corsaletto di Medici 
with the resilients in imitation of the natural arrangement of the museles, and cor- 
responding therewith in the movements of the body, 


FAR SUPERIOR FOR 
Health, Elegance, 
AND 
Economy, 

TO ANY 
STAY OR CORSET 


BEFOKE THE PUBLIC, 


“It affords cs pleasure to observe the goodly array of our Medica) brethren who 
have borne testimony in favour of the above us-ful invention, than which we conceive 
nothing can be more desirable or complete.”—Editor of the Medical Cireular. ‘ 

They combine F irmness with Elasticity, fit closely, fasten easils in front, retain the 
original symmetry of their adjustment, and are judiciously adapted to every vars ing 
condition of the female form. L»dies in health, conyalescents, and invalids wear 
them with equal satisfaction; and once having experienced the comsort and advan- 
tages they ensure, will not return to the ordin«ry stays end their attendant evils, 

Under the open transverse work quilted silk, fine flannel, or coutil is inserted at 
the option of the wearer, preventing chilliness in the back, and promoting the 
general health. The additional resilients in the lower part of the front are giyen in 
the Corsaletto only. 

Bodices of plain Coutil or Jcay, with cotton elastic resilients, from 14s. to 20s. (chil 
dren’s, 4s. tolls.) orsalettos, from 2is. The finest silk elastic resilientsare used in- 
Bodices of best single Coutil, at 21s.; Corsalettos, from 3ls. 6d. ; and Bodices of best 
doubie Coutil, at 25s. and upwards; Corsalettos, from 36s, 

LADIES’ RESILIENT SUSTAINING BELTS, of fine woven elastic silk, self- 
adjusting, without fastenings, and affording an agreeable and unvarying support in 
any temprrature. Very durable, and wash well. Prices, from 21s. to £2 2s. 

ALL COUNTRY ORDEKS SENT CARRIAGE PAID OR POST PREP. 

Enlarged Prospectus, with Tinted Illustrations, papers for self-measurement, &es, 
sent frre, on receipt of two st «for Postage. 


MESDAMES MARION & MAITLAND, 
PATENTEES AND SOLE MANUFACTURERS, 
54, CONNAUGHT TERRACE, HYDE PARK (weak Tux Manaie Ancn). 
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ROBERT COCKS & C0,'S MUSICAL PUBLICATIONS. 


NEW BURLINGTON STREET, LONDON. 


(PRATORIDG «Standard Editions ; by JOHN BISHOP, Mes- 

Israel in Egypt, The (reation, &c., each 15s., Octavo edition of Messiah, 
6s. 6d. tavo edition of Samson, 6s. Choruses of Messiah, each 3d. Caerny’s 
Pianoforte Arrangements of the Oratorios, 4s. and upwards. 


ATHEDRAL AND CHURCH MUSIC.—Boyce’s Collection 
(by Warren), 8 vols. each £2 2s. Kent’s Anthems, $2 2s. Chanter’s Hand- 
Guide, 5s. Ch ster’s : Hand-Book, 8s. Cathedral and Gregorian Chants, &., &c., 


RGAN MUSIC.—W. T. Best’s Pedal Exercises, 5s. and 7s. 
The Organ Student, £2 2s. and other Works with pedal —— by the same. 
Numerous Selections by Warren, Nixon, Wesley Heraos, Rinck’s Organ 
School, 36s. Bach's 48 des and Fugdes, 31s. éd. an 1 be ‘Fugue, 2ls., with 
many other important Works.—See Organ Catalogue. 


SALMODY.—Warren’s (complete), 8s. Clare’s 4 vols, each 9s. 
Viner’s, 12s. Rinck’s, 21s, Nightingale’s and others. 
‘HEORY OF MUSIC.—Recent Works by Dr. Marx, Gottfried, 
Weber, Albrechtsberger, Cherubini, Czerny, Reicha, Kalbrenner, &c. 
i LEMENTARY WORKS.—Hamilton’s Modern Instructions 
for the Piano, 45th edition, 4s. Hamilton’s Instructions for singing, 5s. 
Catechisms, and other Didactic Works—rs per ‘atalogues. 


(29th h edition), ls. Hamilton’s Dictionar; (dist, edition), 1s. 
yy i ee” by Czerny, Chaulieu. 


Clarke’s Catechism 
Instruction Books for 
erny’s Pianoforte School, 4 vols., each 


IANO. —Exercises, Studies, &c., for the Piano, in extensive 
ras with perfectly New Morceanx de Salon, by Oesten, Voss, Brinley 
Bebents, — Schuloff, Dreyschock, Heller, Gerville, Wely, Lysberg, 


NEW WORK BY DR. MARX. 
Published within the last few days. 
HE UNIVERSAL SCHOOL OF MUSIC, By Dr. A. B. 
MARX. Being a Manual for Tonshens, and Students in ves branch of 
musical art; with additional notes, a s preface and supplement to this 
English edition ; translated (with the pH ns "s cconieeiags by A. H. Wehrhan, 
Complete in 1 vol. imperial 8vo., 367 pp. Price lis. 


Also by the same distinguished Author, 


MARX'S SCHOOL OF COMPOSITION. | Translated by 
Wehrhan, Vol. I, Price £1 1s. 


SELECTION FROM SEB. ‘BACH'’S COMPOSITIONS 
FOR TiE PIANOFORTE; with an Essay on their Study, &e. By. Dr. A. 
B. Marx. Price 8s. 


Londen : Robert Cocks and Co., ¥en Burlington-street, Publishers to the Queen. 
And of all Musicsellers. 





PHILLIPS AND COMPANY, 
TEA MERCHANTS, 
8, KING WILLIAM STREET, CITY, LONDON. 


THE TEA DUTY IS NOW REDUCED. 


PHILLIPS AND COMPANY, T&A Mercuants, of No. 8, 
. Kine Wititam Srreet, Crry, give the Public the full advantage of the Reduc- 
tion of Duty, as the following List of Prices will show :— 


GOOD CONGOU TEA ....¢.ccsssecssovesssses-s.38+ Od.—Former Priee............ 3s. 4d. 
THE BEST CONGOU TEA. ...............05. 3 4 —Former Price............ 3 8 
THE BEST IMPERIAL SOUCHONG ..3 8 —Former Price............ 40 
THE BEST MOYUNE GUNPOWDER ...4 8 ~-Former Priee............ 5 0 


THE MIXED TEA at 4s. is now very superior Tea, and is strongly recommended. 
THE BEST PLANTATION COFFEE is now only .............800005.005 1s. Od. per Ib. 
THE BEST OLD MOCHA COFFEE o.i....ccscccccsssecsssstesceseeaeenes ae SS 


For the convenience of bur numerous Customers, we supply Pure Sugar at the 
following prices :— 


PURE WEST INDIA SUGAR, 4d. and x. 
REFINED 5d., 54a., and 


All Goods tent carriage freé 4 our own vans if within eight ae, and Tea or Coffee, 
to the value of 40s., sent carriage free to any part of England by 


PHILLIPS AND CO., TEA MERCHANTS, 


No. 8, KING WILLIAM STREET, CITY. 
A General Price Current sent free by post on application. 


ST. CROIX 5d. 





When orders are sent by post, it is necessary to be very particular in addressing to 


PHILLIPS and Co., Tea —— 
8, King William Street, City, London, 


THE STANDARD LYRIC DRAMA. 


A collection of Operatic chefs d’eeuvres in the most complete form ever published 
for voice and piano, with English and the original words. 


FIRST SERIES, COMPLETE IN TWELVE VOLUMES, 


PRICE 47 7s. 
OR SEPARATELY, AS FOLLOWS :=—= 

s. d. 
FIGARO - m 4 16 0 
FIDELIO- - “ . 15 0 
IL BARBIERE @ s 16 0 
LUCREZIA BORGIA ‘ 16 0 
DON JUAN A . 18 90 
FAUST “ 3 ‘ 12 6 
IPHIGENIA iw TAURIS : 8 0 
SONNAMBULA i 4 12 6 
ZAUBERFLOTE ‘ 4 12 6 
FREISCHUTZ - 3 12 6 
ERNANI_ - . é 165 0 
NORMA - r J 10 6 


BS” The above may be had with gilt edges, price 6d. each extra ; or in half-morocce, 
gilt, 5s, extra, satstited per handsome presents. 


BOOSEY and SONS, 28, 8, Holles-street, Cavendish-square. 


NEW MUSIC, 


PUBLISHED BY LEONI LEE, 48, Albemarle Street, 
London, and may be had of all musiesellers in the. United Kingdom. 
THE AMATEUR PEDALIST : new organ work. Price 3s, 


A collection of beautiful ay cee for 7 Bing organ. This will be found quite 
equal to Travis’s Amateur Prel 


TRAVIS’S AMATEUR. ORGAN IST. In 2 volumes hand- 


somely bound, each 18s., or in 12 single books, 3s. each. The great success and 
high ene pe ad bestowed on ‘ Travis’s Amotest pablicate ” has caused an inquiry 
for a third volume, which is in a forward 


blication. 
TRAVIS’S AMATEUR ORGAN] IST. The musical public 


are respectfully solicited y 3 oe “Travis’s Amateur Organist,’’ as there are 
several imitations. Leoni Le bemarle-street. 


TRAVIS’S AMATEUR. ORGANIST is decidedly one of 
the best works ever issued from the musieal press.—Vide Musical Review. 


TRAVIS’S INSTRUCTION for the ORGAN and HAR- 
MONIUM, with Progressive Exercises for Pedal Playing.—Price 4s. 


NEW VOCAL MUSIC. 

«A MORAL IS FOUND,” by Thomas Haynes Bayly. 
Price 2s.—Author of “ Thé Pilot;”—* Fear not, but trust in Providenee."—Price 2s. 

«THE LANGUAGE OF THE HEART,” price 2s. By 
the author of ‘‘ Fairy Visions,” price 2s., and “ Words of Kindness, ”* price 2s. 

“THE BRIDE OF THE DANUBE,” price 2s. By 
Fanny Lacy, author of the “ Cottage and Mill,’’ price 2s. 

“THE MEDIATOR,” a Sacred Offering, by Fanny Lacy, 
price 2s. Author of ‘‘The > abbath Offerings,” containi “‘ Piety,” oe Soe 
“ Purity,” “ Peace, ” Meditation,” “ Supplication, ** Welcome,” * S$: 

“The ap » Lame mtation,” *‘* Wi “ Triumph,’’ price 2s. 

- WERE MESSENGERS FROM FATRY- Y-LAND.” 

tee aigerent eeaterts.” Kew fiom of Sol rey er Duet, gy Lesson, price ce be, Gd. * 


NEW DANCE MUSIC FOR THE SEASON. 


THE HARVEST QUEEN POLKA, price 2s. 6d:, by 
the Author of the Belle of the ae” Waltzes, price 3s., beautifully i illustrated by 
Brandard ; as duets, price 4s. 


LA BELLE MARIAN, Valse Brillante Ecossais, 
ee ly by the Author ofthe May Queen Waltzes, price 9, superbly by 


uES ‘BLONDES ‘QUADRILLES, Britlante et Facile, price 
$s., beautifully illustrated ; 
ANIM bay a BAL, Vales Brilliante.  Tllus- 


tA BELLE "BRUNETTE, Polka Brilliante, price 2s. 6d., 
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SACRED HARMONIC SOCIETY, EXETER HALL, 


(ONDUCTOE: MR. COSTA.—The Subscription is One, Two, 
or Three Guineas, entitling to attendance at the Subscription Concerts, of which 
there are Eleven, also to attend at the Rehearsals, on Friday Evenings, which, from 
October to July, are held in the Large Hall. Applications received red at the 
Society’s office, No 6, in Exeter Hall, or on Friday Evenings, during the Rehearsals, 


from Eight till Ten. 


MADAME DE BARRY 


EGS to announce that she has Arrived from the Continent, to 
resume her Professional Duties in London. 
16, Osnaburgh-street, Regent’s Park. 
Sept. 24th. 


MR. AUGUSTUS BRAHAM. 


A LL Communications as to Engagements with Mr. Augustus 
£1 Braham, for Oratorio, Opera, or Concerts, to be addressed, for the future, to his 
house, No. 6, St. Petersburgh Place, Kensington Palace Gardens, Bayswater. 


TO PROFESSORS OF MUSIC, 


THE Friends of a Young Lady, of great Respectability, are 
desirous of Articling her to a Professor of Eminence. She is in her 
seventeenth year, of lady-like appearance, with a good voice and great musical 
talent. Address to A. B. C., 20, Albion-street, Hyde Park. 


TO PROFESSORS OF MUSIC. 


A HIGHLY Respectable and Increasing Pianoforte Teaching 

Business will be to dispose of at Christmas next, in one of the best towns in 
the West of England. The business now realizes a handsome income, and it may 
easily be doubled - 4 a persevering, clever Professor. One who could also teach 
singing, cannot fail to realize a very lucrative practice in a very short time, as there 
is no professor of singing in the town. This being a bona fide business, and having 
other prospective advantages which cannot be explained in an advertisement, none 
but principals will be treated with, to whom the most satisfactory reasons can be 
given for its disposal, as well as the best references, if required. Applications by 
letter, post-paid, addressed to A. B., at Messrs. Cramer’s, 201, Regent-street, or 
at Messrs. Cocks and Co., 6, New Burlington-street, London, will meet with 


attention. 
















































NEW SONG. Price 2s. 


EDEN LAND, 
BY WILLIAM SPARK. 
R. Cocks and Co. 


NEW SONG. Price 2s. 


PRETTY cb hs, 
By GEORGE LINLEY and WILLIAM SPARK. 


Cramer, Beale, and Co. 








P, VON LINDPAINTHER’S NEWEST SONGS. 
VOICE AND PIANO. 


No. s. d. 















534. “ The Despairing Lover” .. .. Der Trauernde (Nat. Suabian Song) .. 1 6 
542. ‘My Native Land”? .. .. .. .. Sabian SOM™ o1. ove ove ove one cor ves ove 2O 
54. “* The dying Soldier”? ... <... 0. sco THOUF TOM ss ose! be! ted “one ‘ove’ 0oc® bes lene 30 
“ Blumenlieder.” Six German Songs, Op. 150, (No. 550 to 555): 
550. ** Odours of flowers’? as. see ove Blame os csiesktsieilede “Sed Wiktids 20 
551. ‘* The March violet”... ... ... .. Marzveilchen . ood ; 20 
552. * The last rose? ... w+. os «. Die letzte Rose... ... ... Moa sect t 
553. “ Sweet rose in beauty growing,’’ Liebesklage ... .., PEE Ae OR ED cate 
554. “ The glowworm” ... ... .. ... Johanniskaferchen ... ... .. .. .. .. 26 
555. “The Elfin’s song”... ... ... .. Elfenlied ..... .. 0 8g 
Six German Songs, Op.154. (No. 556 to 561): 

556. ‘* My heart and thy dear voice’? Mein Herz und deine Sti 

557. ‘ Love he knows the windings” Liebe weiss die Wege te Bate “tke 9 0 
558. “Inshady grove” ... ... ... ... Dreifache Ruhe mr Pas EEG. gly 
559. ** There’s nought so much ‘ Bo SE «his Seah 

: brings joy before us.” ... ... Fruhlingsgruss.,. ... .. © deo on bee ob 20 
560. “Forget me not”... ws. s+ + Das Blumchen des Traumes ... ,.. ow 20 


561. ‘* The child at the grave of “7 


mother”... .. Das Kind am Grabe seiner Mutter ... ow 29 


562. ‘* The Monk a se”” 
ag nana the eed Z } Der Ménch und die Rose... ... ... eee ose 20 


567. “* Ida’s Fement ” és Op. 159. Drohung (Austrian Dialect) ... .. : 
568. ‘‘ The Swiss boy’s lament ” 1 Des Schweitzer’s Knaben Weh. Ded. to 
sia Op. DD. oes one oes ose Anna Zerr ... ... ade, ‘sell he” og } 26 
. “The Mermaid” Op. 156. .,. Der Hirte und das Meerweib ... .. .. ... 26 
London : Published by Wessel and Co., 229, Regent Street. 














LITTLE CLARINA’S LESSON-BOOK; 


OR THE PIANOFORTE, by G. A. Macfarren. The object 

of this work is to facilitate, by anew method of developing the subject, the tuition 
of very young pupils in the practice of the Pianoforte and in the principles of Music, 
which include the rudiments of Harmony. The work is especially designed for 
household instruction, to enable mothers or sisters, if not to supersede a master, to 
fulfil that indisp ble requisite to infant beginners of superintending their daily 
practice. The First Part is complete in itself, and the subsequent Parts will continue 
the subject, each up to some particular point, that will also be ‘complete, without 
reference to what is to succeed it. Part One is now ready, consisting of forty-eight 
handsomely printed Music Pages in a neat wrapper, price 2s. 6d. Published by Rust 
and Co., Patent Tubniar Pianoforte Manufacturers and Music Publishers, 309 (the 
Royal] Polytechnic Institution), Regent-street. 








PATENT HARMONIUM 


HE NEW MODEL WITH EXPRESSION BY THE 
HAND.—This Instrument far excels all other Harmoniums, and is deemed to 

be the most perfect that can be made. It has been approved, and is now in daily 
use by MM. Thalberg, Liszt, Lefebure, Wely, Madame Dreyfus, Madame Sievres, 
&c. “Prospectuses, with particulars and prices, may be obtained at Messrs. Cramer, 
Beale, & Co.’s, 201, Regent-street, who have entered into an agreement with Messrs. 
Alexandre, the inventors, for the introduction and sale of these instruments in 


England. 


MUSIC FOR THE PIANOFORTE, 


RECENTLY PUBLISHED BY 


R. MILLS, 140, NEW BOND STREET. 





PIANOFORTE MUSIC. 
Alvars’ (Parish) Sultan’s March and Polacca_.. oe ee A. Meves 
Brisson’s (F.) L’Héroine, Valse Brillante uae ee PS in pn 
Caspar’s (Henri) Priére a la Nuit—Nocturne os He & ue rom 


Comettant’s La Sympathie, Valse Sentimentale ... te 
Coop’s (Ernest A. L.) Felicetta—Melodia Romantica... + #- Li 




















8. d. 
2 6 
26 
26 
20 
20 
Desjardin’s (A.) La Bouquetiére Polka a se oe : =: S 
Dohler’s (T.) Une promenade en Gondole—Nocturne .., id oe tes 26 
Hummel’s (J. N.) La Belle Marie .. —- ie ss Pa rr ete 26 
— Allegro Scherzando oe os ee oe “ oe A 3 0 
————Six favorite Airs .. ee ae oo ee or 006 ee 3.0 
a Russian Rondo... ove ob e- Ses oe as ae 26 
Jourdan’s (Ph.) La Rose verte, Schottisch ... “a oad a ae be 20 
Kuhe's (W.) Fantasia on Airs in Flotow’s Opera ‘‘Marth’’ .. - ial 40 
Die Schonsten Augen, Lied di Stigelli és one oo See 26 
——_—_——- ouvenir de Kucken on ‘‘ Schummerlied,” and Der jage a 30 
Lacombe’s (L.) Trois Nocturnes, No, 1. Romance wee ee ae te 
No. 2, Sans espoir. No. 3, Le Bonheur %3 Ss oe the 0 
—————-Separately ... oo oy ove ove ove oe each 1 6 
Ledue’s (A.) Les bords du Nil, Valse Brillante .. aes ee on ee | 
Leybach’s Fanse on a German Air .. . ee ” or ee se 3 6 
Lysberg’s (Ch. B.) La Napolitana, Op. 26 .. ove ove bs ee 2 6 
Mayer's (C.) Galop Militaire ooo ee ee oo a es 26 
Meves’ (Augs.) Ricordanza di Nino ... EA ite ee pee. oo aa 26 
— Mélange on Airs in Nino ote ee - “s eee eve 2 6 
———_—-—Mescolanza di Lombardi .., ove ove ee oe ee eve 26 
Moniot’a (Fugéne) Le Crepuscule, Reverie es me Pe. ote ave 20 
Naumann’s (T. W.) Zwei Lieder ohne Worte =e pr os ad Net 
Meeres-Stille and Die Moeve_.. ue ove ow on } od 
— La fete du Village ... ou oss ose ond jee od he 2 0 
— Cambridge March (performed by the band of the Scots Fusilier 20 
Guards)... eco eee eee eee oes eve ose eee } 
——St. James’s Polka ... ape eve ove oo ° oe ee 20 
Oesten’s (T.) Fantasia on Airs from Lucrezia Borgia ... po ped, 3.0 
—————Gondola Song gee eee ove ove eee ote ove 20 
Philpot’s (Jules) Les favoris des Nations .. seat d sede ove each 2 0 
No. 1. Polka Boheme. 


1,  Hongroise. 
3. » Russe, 








Spindler’s (F.) The rippling stream ... ee woe ee ove ad aa 3 0 
Capriccio... me toe ee ” os ose oe °. 26 

Streich’s (Henri) Aimer, Variations Brillantes .. she ove °° * 46 
—————-Grandes Variations sur la Romance ‘‘ Ame de quinze ans”’_... 2 6 
Talexy’s (Adrien) M:zurka Brillante Le hee eos pee @ won 26 
— ———Polka Mazurka ... ove ove ove ove oo ove ove 2 0 
Wely’s (L.) La Noce du Village és eos ee ove oon ove ove 20 
—————-La retraite Militaire ost peal ove eee ove ooo ove 2 6 
Les cloches due Monastere ove eee ose vee one toe 26 

PIANOFORTE DUETS. i 

Beethoven’s Marcia funebre sulla morte d’un Eroe, W. H. Callcott .. owe 20 
Commettant’s La Sympathie, Valse sentimentale vee - ove ee 2°6 
Coop’s (Earnest A. L.) L’Adieu, Romance ee ooo ooo ove ove 2 6 
~—Noceturne .. ove ee os on « ove ove pee 2 6 
Mehul’s Joseph (in two books), Anton Diabelli ... eee oes a each 6 0 
Mozart’s Idomeneo, (four Airs from) 96 os toe .. J.B. Cramer 6 0 
~-II Don Giovanni, by Anton Diabelli, _... +» Books 1 and 2, each H H 





Naumann’s Qui-vive? Pas redouble ooo oo ose ove ve ee 


— 
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